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INTRODUCTION 


L3 esenda magica del viaje^ el desarraigo y temporatldad que lleva consigo el desplazanmento a 
otro fugar que no nos pertenete, tiene en los hoteles uno de los puntos algidos de la expedicion, 

De los pequehos y modestos hoteles metropolitanos, a las mudas cajas de vidrio y acero decoradas intor- 
namente bajo el mismo patron -ubicuo escenario repetido por todo e[ planets-, pasnndo por la majestuosi- 
dad de los grandes hoteles de principles de siglo, los balnearios y los resort tmpicales, esta apologia arqui- 
tectonica variopinta y compleja, seductora y escncial, vive un momenta de replanteamiento. 

La neutralidad de las tadenas hoteleras, regidas por las leyes del confort y la eficacia de los servidos pres- 
tados, esta dando paso a un trato diferenciador y selecco, que entiende el lujo dcsde nuevos paramctros 
impregnados de glamour, 

Esta postura se traduce directamente en terminos de dsscho y arquitectura, aspectos que cobran una enor- 
me importance como valores primordiales en la oferta del establedmiento a su clientela, Rues, junto a las 
atenciones de un nuevo estilo de personal, joven, bien parecido y enfundado en una moderna indumentaria 
-de luto riguroso, en los casos mas tendenciosos-, los nuevos espacios se moldean al calor de una sensible 
y actual cultura de diseho interior, en la que lo mas importante es el caracter diferenciador que cl proyec- 
tista puede insuflar al nuevo hotel, 

Esta actitud se enfrenta a la aburrida y trasnochada conducts que recrea el lujo desde descafeinados pasti¬ 
ches de un pasado esplendoroso (lamparas de araha, baldaquinos, muebles de estifo...) o, peor abn, 
mediants una estereotipada esenografia repetida hasta la saciedad desde los ahos secenta, de muebles 
asepticos y sin vida, que decoran las zonas comunes y las habitaciones a partir de un esquema que ofrece 
pocas varindoncs o licencias expresivas. 

El nuevo lujo desetha este rnodelo y cnlaza con el grandeur de los hoteles del XIX en la sabia combination 
de elegancia y distincion, y en el sentido culto y cosmopolita con que entienden la acogida al viajero, 

Los grandes hoteles nacidos en las capitales europeas y norteamericanas a finales del siglo pasado 
(el Ritz de Paris y Londres, el Plaza de Nueva York, etc,,.) son fruto del crecimienro de la burguesia que, 
pletoriea, transforms la fisonomia de los centres urban os promoviendo la creacion de ensanches y plazas, 
en los que los bancos y los hoteles de lujo contribuyen a trazar la nueva urdidumbre urbana, como antaho 
to hicieran las tglesias y los palacios. Por su parte los nuevos -llamemoslos dete/es de diseho para distin- 
guiiios de los establecimientos mas tunsticos antes mencionados- surgen en los an os ochenca, y viven su 
memento algido en el final de los noventa, para dar respuesta a la sensibilidad de un perfil de viajero elitista 
y exigence, que espera encontrar en su destine un hotel especial y sugerente en el que, pese al contacto 
fugaz, impregne su memoria como una de las vivcncias mas felices y singubres de su viaje. 

El presente volumcn reune un rosario de establecimientos nacidos al calor de esta nueva forma de entonder 
el alojamiento. Se ha tratado de recopilar un panorama varrado y con espacios de naturaleza bien diversa, 
hay hoteles urbanos The Hempd, The Metropolitan, The Adelphi , hoteles en cl campo -Pousada de 
Santa Maria de Bouro, Hotel La Posada de Babel, el Karidalanla o el Bras Hotel-, hoteles junto al mar 
The Serai en Bali, The Miramar en Egipto- hoteles en edificios nuevos y en edificios restaurados, hoteles 
grandes y pequenos, hoteles caiidos y organreos, de formas orn a men tad as o de limpias pieles en recirvtos 
serenes y cartesianos. El objetivo era mostrar la deficada actuation de proyectistas y clientes en la consecu¬ 
tion de espacios unices y singulares, que sin duda marcaran el rumbo hacia una nueva forma de extender el 
viaje y la patria del viajero. 
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Hotels ore one of the major expressions of I he magic essence of travel and the 
temporary ana fleeting experience of visrng c place that is hot tries own. 

= rorn the small and modest metropolitan holds to I he s enl glass and s _ ee boxes dec oread with 
standard fillings, through the majecic laws hoteb of I fie turr of the century, the spas and the tropical 
resorts, this highly varied, complex, seductive and essential dm: hi ted Ural ty| ;oiogy is currently oeing 
f ecu r-sioerec. Neutral note c hairs gave r n o d by t h c I owe of cemfor and off i c i e n t se r v i ces and c Ter i rig a 
setting that is median colly repeated all over the word are giv'ng way to a more seed and differen¬ 
tia ti n g treetment 'hot offe r s new parameters of luxi,ry and g amou?:. "his 1i ew Irend is imnsla-ed direclly r 1 
terms at design and architecture, wnicb nave become esser tie I values of the service that -he establish¬ 
ment offers its clientele, accompanied by c new style in the staff of I he establishment young, smart end 
d ress ed i n rr 1 oc err. clot I'; es [strict alack in lie me >s I s eve r e ca ses) I h e r 1 ew s pa ces a r o 'o r g e d i n t h o 
mould of a sensitive and up-to-date culture of interior design, h which 'ho "ost important thing is the 
differentiating character that the desgner can give to the new hotel. This a etude is in direct contra die 
fion with the boring and ped either cor cep" of luxury created bom decaffeinated pasiiches of a splendid 
past (chandeliers, four-oos'ei oeas, period' furniture...}, o 1 worse still by means of a stereotyped ce-cor 
of aseptic, lifeless furmfu-e lha has been e pea ted ad infinitum since 'he seventies in fhe common areas 
ano oedrooms of many hotels. 

The new luxury discards this model and scc<s the "grandeur" of the 19 th century hoteb their subtle 
comb notion of eIecance a nd d i stirndi o n, and the cultured and cosmopoIitqn way in which they 
welcome the have ler. 

Fhe urge hoteb bu" I in ihe Fuiopean and Norn American capitals at the end of the lost century |fh© 

Ritz in Pciris and loridon, the Plaza in New York, etc.! arc the result of the plethora growth of the hour 
g co i s i e, w I c h f ra n s to r rri crj h c p hy s r og n o m y o t t h o u i be n c e n tre s, pr o mot] n g t h e c rea' i o n of ex pa n s'on 
Cbecis and squares; in when the banks ana luxury hop s helped "■> s ho pie tl e new urban fabric us llie 
churches and palaces had done previously. : i )n I he olher hand, tl w new desigi noles" (a lerm used to 
distinguish I hem trom the more luuiislic eslubl Minion lx mentioned above) I hat emeged in the eighties 
<u n c ■ 1 o v e r e< a c h ec I 11 1 e i r prime in I he la to n ne v e s r es po r i c to ■ h e s o n s t i v ■ ry of or oli r st and d c m a n ding 
1 1 a veil e r w 1 1 o h a pc s to hn cl a t his d es tinati o n a s pec i a I a n c st i rn u a ting a e co rn m o dan o n w n ich, d espile 
line fieet'ng contact will 'rpregnafe I';s memory as one ol ine floppiest arid most outstanding experi¬ 
ences ol his journey. 

his volume presents a selection o' establishments designed on the base of th s now way of understand 
ing hotel accommodation. Wo have attempted to gather a wide range of spaces of a very diverse na¬ 
ture I here cro urban hotels (fhe I lempe , 1 he Me Toped tan, "he Adel phi); hotels in the country (Pouxada 
de Sera A/iaria in Bou r o, dote Lc Posada de 3a be The Karidabna- The eras H^telj; seas ice hotels 
(The Serai in deli, The M "arHarf; fiotels in new bu dings and in restored build ngs. arge and smal 
Is ote I s, wo r m a n d o rg anic ho r e I s , h o r els a F o r n a m e n te d f o rms an d hotels w i th s i rn p le skins ir se re n e g n d 
Cartesian enclosures. The objective was I- show he delicate wo d ol drphrte.ct : S and clients ri lie aftgjrr 
■rienl of unique and ou te ta n d if tg s p a ce s f h a" will vv; - n o u t d o u bt mar< the d Tec o n :c wo r d a n ew we y o f 
u n d e-sta n d i n g th a travel c r s ho rn e I a n d 


Soledad Lorenzo 
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United Designers 

The Metropolitan Hotel 

London, England Photographs: David Brittain 


The Metropolitan is coated n an exeeptiona place n l ondon-: in the 
exclusve Old Park Lane overlooking Hyde Park. 

A ti nimal arohii.ect.ure oi glass and stone describes oc entrance anc 
reveals the serene luxuu of fhe interior. Inside, the goonhetre forms 
of the furnishings lend a simple elegance to the lobby, The car ved sha 
pes of the Timber furnishings echo the flowing lines of the carpet, 
designed by Helen Yardley and were inspired by Lhe functional forms 
of Lhe Thai punt A spectacuai has re I ef dock s sel at One far enc, en¬ 
ding a sou i p t,.i ral u n d er to r ve l.o b>s envi ro n m ent. 

Above the entrance doors, digitally programmec lighting set above 
glass panelling produces a natural skylight effect.The back wall of the 
lobby is punctuated wtn service areas using Limber lines recesses. 
Those house the reception; two ifls and an exclusive gib shop 
In Lhe design of the I 55 bedrooms every guest requirement na$ been 
considered.The sweeping curve' of the multi purpose desk accommo¬ 
dates a fax/modem facility at one end. and a triptych mirror- aLf.ached l:a 
To centre folds out to create a dressing, table. Variable moods can be 
achieved from the two panels set either sice of the pear veneered 
n ead b oar d w hicf'i a I ow fu I I rgh ti rig c a n f ro I. 

he existing marble of the on suite bathrooms has been enhanced by 
rhe pear-wood furnishing. I arge maron, expand Lhe space ana details 
such as the stainless stee sink gve an elegant, pal sl ed finish 
Other features of the hotel are a sophislicaled Penthouse Suiie.a Japa¬ 
nese restaurant an d Lhe Mel ba r; wh ic k c a n a I so oe ice es sec I J ■ o rn 
Park Lane, 

United Designers have orovicccl comfort without compromising ther 
modem style: managing Lo combine a serene design aesthetic wen sob 
colour schemes and soothing ighting which nvite guests to indulge m 
contemp atior and relaxed conversation. 

Ar air or authenticity is achieved by the selection of high quality natu 
ra I m si te ri a Is- Lhi "o ug h ouL, wf1 1 c h w HI Imp rove wit. h age, effe ct i ve ly tram s - 
forming this contemporary interior nto a timeless classic. 


El Mctnopol :.a ri se enclava en cm lugar exceptional en Londres, en la 
exc usiva Old Park I ane, frente a I Lyde p arl<. Una escueia anqu lectura 
de vidrio y piedra clara d buja las Ifncas ac la er.lrada revel an do; eesde 
el acceso, el lu:o so re no del interior del note Denim la geo ro etna de 
os much os noregna de j:ia en ueta elegancia a la rece pc ion 
Las formas cu i vas de las in ad eras, las I neas sircosas de la moqueta 
cl senada pbr He ? en Yard ley- se ins pi ran en la bnc onalidad de la 
esiet ca Tat Un enorme re;o; e° bajorreliev.e bianco destaca sobre c 
muro de tondo de ha I. func.onandc? cone elemc.rito singular del 
espacro. Sobre la puerta de entrada un si stoma de iluminacion nrogm- 
mada medi^me un sisLerma digital, lamina cenfbil me me la entrada pro¬ 
pone ionan do an efecto de luz natura. I I mu ro ateraj cel lobby se frag¬ 
ments en acresos a vans areas de servicio que quedan sc ha I ad as con 
rna-cos de rnadera. Fste area alberga la rcccpdon, dos ascensores y 
un;-: exd usiva tienda ce "egalos,. 

I n el ciseho de as I 55 haoitaciones se ua l.enido en enema las exi¬ 
gences de cad a cl ehte. Urn gran p era de it ad era f rente a la cam a 
fan c ana camo mesa de trabajo y tog ad or, albergando, en uno de sus 
exlremos, el fax/modem y un trip Lieo de espejos en e 1 cenlro. 

A 'os I a dos do I.. ima, dot hp nacinas de nadera chapada de peral 
albergan send, is luces LiLei ales. y bajp ella? uni u.ise t:e interrupt ores 
permitc conLrulai los d versos maLices de iluminacion del domiiTono. 

U r i a gr ■; l 11 ; o It: ha de tern o pe I o d e c o I o i ' ve rd e o I iv a cab re I a ca nr ■ a. 
f I mar mo de los bn nos se comb inn con la reader a de acral uUizada 
Iambi eri en la earth) Otra sirigu aridad de I at aseos es ei avabo de 
acero y qs mures cl brer ips de espejo que agrandari la habitadon 
QLitos elemertos sing a Lares de hotel son ana sofistiesda suite en e! 
ultimo pi so un gimnasio y salon de bo I ieza, cl concur idrii mo resLa a 
■ante lapones er ia pnrnera plania y d Mci Bar junta a a recepcion a 
que famblen se ouece acceder desde la calie. 

E cqu po United Designers ha corsegu do en estc ''c.evo reaba o 
manipular un sereno lenguaje de suave garna de corves y un sutil iu- 
m nr cion quo invitan a un olajado esLedo de animo v di strut e de ias 
estancias do 1 hotel 

Es indudaNe que, con los ah os, la calidad y nexturas de los mate rales, 
a Tran quid atmosfera y una cu dad a seleccio" del mobifiano y el servl 
oo convei tiran al Metropolitan en un ciasico 
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HOTEL 

ENTRANCE 


Ground floor plan Unnta haio 


RESTAURANT 

ENTRANCE 
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The entrance lobby to the Metropolitan 
hotel is characterized by the extremely 
geometric furniture, which provides it 
with a touch of sophistication. A specta¬ 
cular bas-relief clock presides over the 
space defined by the reception and the 
entrance lobby. 


El vestibule do entroda al Metropolitan holeI 
se caract@ri±'0 par la riguroso geometric de 
sus piezas de mobiliario, que ie propofdcr 
nan on toque de sohstipoclon. Un espeda- 
cuio! reioi realizdcio en boio relieve mgskh 


I I- 


6'j espaao den mtf goo poi la recepcion y l. 
vestibule de entrada 
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The photographs on this page show the large Japa¬ 
nese restaurant located on the first floor. Its design, 
like that of the rest of the hotel, is based on the use 
of high-quality natural materials. 


ios fotografias rfe esia pogina mu&stran el ornplio lestau 
' g ! j te japo 11 es s i / u a do et • kp i i r r\ era p!an to. S \) d isc:■ n o, n i 
iguol quo a! testo del hotel f so kdW en la ufllfModo de 
m oterial&s naturaies de pro/' coin lad. 
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On the 10th floor of the Metropolitan, the Pent¬ 
house is the ultimate suite with a view. A Japa¬ 
nese rock garden, designed by Peter Chan 
surrounds al the room *as seen above this cap’ 
tiom 


Ubicada en la planto numero 10 del Metropo¬ 
litan, la suite del atico es la ultima gran habita- 
don con vistas. Un jardirt iapones, disenado 


par Peter Chan, rodeo todg la 
coma puede verse en !o Imogen 
iineas. 


habitation, 
score ados 





Wood is an important feature in the design of 
the 155 rooms, even in the bathroom where 
the architects used pear-tree wood. 


En el cAuserio de las 
i a tiene un papal 
bano, dondn los 
modern de perai 


>55 habitaciones, la rnade- 
protag'onista . incluso en el 
ai quiteck :w 1 1 a ti i ;/ iu/ado 
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Eric Rafffy 

Bras Hotel 

Aveyron, France 

Photographs: Herve Vifebre* Philippe Ruault 


The arc: 1 'i iectural treatment is based on the Aubrac theme and me 
desire to integrate traditional codes and materials in a contemporary 
man per The buildings are embedded wnbin Lhe ground by toe work 
ot the volumetry which a Timas horizontals and attenuates verticals, in 
order to 11 ncl the vocabulary expressed by + he surrounding basaltic 
walls that weave the Aubrac counlcysidc. 

The main building, restaurant, reception and salons arc housed in a 
longitudinal basaltc shape which surges from the earth ike a buron 
{traditional Aubrac dwelling).This element represents the roof which 
seems to float upon a continuous glass pedestal.The salon is comple¬ 
tely glazed, appearing slightly unreal. On the opposite side, embedded 
within the slope and slightly hidden from vew by shrubbery, is the 
apartment of Michel and G incize Bras. The vegetation follows it's cour¬ 
se behind the basaltic form, covering it lightly at its base just as lichen 
covers basaltic rock formations. 

The restaurant opens to the exterior; allowing light to infiltrate under¬ 
neath the basaltic shape of the roof through an irregular opening 
which results from the curve of the ground ahe the ascending trajec¬ 
tory of the basal L. 

The design of "he bedrooms is based on the same principle. 

The basaltic blades are more fradioned. less monclilhut, The scale is dif¬ 
ferent One reaches- the bedrooms via a sunken passage which recei 
ves light from the glass state ceiling. I he bedrooms present ar opening 
towards the exterior at ground level by means of a 
longitudinal bay window engulfing the bathroom."! he sitting room area 
cf the bedrooms also has lloor-to-cei ing glazing integrating access to 
an outdoor patio which is protected Torn view and rendered private 
by a hollow cut into the surrounding ground. 


El tratamiento anquitectonieo se basa cn un tern a de la region francos a 
de A u briar y en el deseo de ntegrar antiguos cod gos y mate rial es en 
unas fouras contemooraneas. Los edifioos se mtegran dentro del 
terrene por el trabajo y la vo u metro que en fa Liza las Imeas horizonta- 
les y sterna las verticaies, con objeto de encontrar el vocabulano 
expresado por el entorno de mures basalticos. cue serpentean por a 
camp ha de Aubriac. 

LI edifeio principal, el -estaurante. la reccpaon y los saiones, se alojan 
en un vo lumen longitudinal que surge de la tier r a corno un buron 
(construction tfpica de la zona de Aubrac), Este clemento represents 
a cubierta que d are.ee fiotar so ore el iigero pedestal de vdrio. 

El salcr se contiene en una caja de video, lo que bare q^e aparezea 
corno una pieza Igerfs ma y casi rreal. 

Fn e I ado corimrio. dentro de una I ad era y ligeramente escondrda 
tras una Irca de arbustos, se encuentm la viv-enda de Michel y 
Ginette Bras, propietorios del hole , La vegetacion sigue su cur so tras 
la forma basaltica, cubnendo Ijgeramente su base corno el 'icuen cubre 
las forma cl ones rocosas de basalt c. 

El resraurante se a ore al exterior permitiendo a la I uz 'iltrarse ba jo ia 
p cza de basal Lo de la cubierta desde una aperLura irregular que rcsul- 
Ui de Li curvatura del solary la Lrayertoria asoendente de basalto, 

El diseno de los donriitorios se busu en el mis mo pnncipio. L.as plan- 
chas: de basalto estan ;iu._u mas fragmenLadas, son menos monollhcas y 
la e:sea la es cife rente. 

El acceso a los dommtonos se realiza a leaves de un pasaje enicrrado 
cue i ecibe Iu7 cenita! a leaves de a cubierta de video y pizarra. 

Por su parte, los cornitonos se abren hacia el paisaje exterior desde 
un m: rad or longitudinal eri el que se incorpora el bano. El pequeho 
salon de las habiac ones tambicn tiene una parte vidriada con una 
apertura desde a q.ue se accede a un patio nle-ion que se protege 
de las vistas y mantiene la phivacidad mediante un eorLc en el terrene. 
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As a possible reinterpretation of the low basalt walls 
that divide its environment, the hotel is developed 
with a longitudinal geometry that tends to underline 
the horizontal lines and attenuate the vertical ones. 


A rfi'ocio de pasihlc reintaipretaetdn da In* hops mores de 
p i ccire i de 1 i o a s a I to q i ; e. l ul i f / ec 1 1 ? e : e < i/c / r ? ■■ > ci \■ - / ' i o ! e < es Ie 
s.e a'esaf/o/'b cun enu aeon teh ia ahiquda aye Ifeude a 

H-U i 

sua ; eycr fos /(neos horizonthies y atenijat ids venicaies 




19 



























































20 










































































































































As can be seen in the photographs on this 
double page, from any situation the infinity 
of the sky becomes the main feature of the 
project. The main element is covered with 
a basalt surface, whi!e the vertical walls 
are completely transparent. 


7a/ coma se observe cn ins imageries cie esta 
doble pdgit \a desde cut ikjuiei situuciari t lu 
inlinidad del deb se con vie tie on piotacpnisia 
del pioyedo El cnerpo pilndpal se encuentro 
cubieiio pgr ona supebide de hgsgho, mimifm 
qne ha ceacmienios v( ! ifinales son loialmcn'o 


b'l 


anspO't'M/es 




21 










































mages of the lobby area, the living rooms and the 
restaurant located inside the main volume, Thanks 


to the constant presence of the roof, the predomi¬ 
nance of the horizontal is also clearly perceptible 
from the interior, 


Imoqenes nr in zona de vestibule- ios sahnos y doi res 
iaurante, sift redos denlro del cuerpo principal Gracias a 
la constants present; to do la cubieitu, tun dmn desde e' 
i n ter i or es c lo r a t r ter j \e per cep rib ie o i p. t et b < n it i to do i o 
I torizonlalidod. 
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T . rooms communicate with an external courtyard 

, „f an opening that goes from floor to roof 

aiuvs a constant perception of the magnificent land* 
surrounding fbe building. 

/ - hnbifociones comunican con on patio exterior mediants una 
££ a gue van de suelo a lecho y que permile una console 
p&cepcidn del magnlfico paisafe que rodeo el ed,hao. 
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East - West section / S@c%ion ■ sh 
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North - South section / Sncoor, node sue 
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On the ground floor,, the different pavilions have 
been placed facing fhe beach, This ensures views of 
the beach and conserves ihe magnificent coconut 
grove located just opposite. 


■in p>onio :us di&linlos palavnones se han situado de 
brmo quo mhan hada la playo De f'srn forma, quedan 
gorantizodas las vistas had a in mismo.. y se montieoe 
Intacta la magnified aihoiedu de cQcptefos sit undo just'd 
en it onto. 
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Guest room section 

'■ .c/on de uno hahiimmn 


The use of specific materials and colours of the place 
ensures an absolute homogeneity both in the inte¬ 
rior of the hotel and in the spaces that connect the 
different pavilions, 

la uiiiizacion de y roht &s del logo? 

■ j afof 1 1 '<.? i Jt ? c i c :r/;s</t;■::r f ia, r r/oqe, r :e/cfc?c i ion to en ei' //. te rfc. / 
do / / ?o to I c c >r r 1 a e ■' > k v= es pa (; kc i 1 ca , r aa dos de eo r ? i u r 7 f c:a . f 

i ■- -■ 

bs distinias pabeilanes cnlre s< 
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This double page shows the floor plan and views of the rooms. 
On the left of the plan, rooms situated on the ground floor. 
On the right, rooms situated on the upper floor. 


Guest room plan 

I 'n IT,', 1 - J : Jr- !;: ! '■ ?■' Jlf-, Ji >'( "'TT 

0 1 ! 4 




i c n asfa dobfe pagino, plonfa e imogenss ate ar/gunas /?ab/tocfbf,es. 
/A 'a ,'zqa/erofa de/ p/anp, babtodones s/dad'as en plant® bate. A 
la derecha, habifaciones situodas en la planto superior. 
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Tadao Ando Architect a Associates 



at Naoshi 
Complex 



Kagawa, Japan 


Photographs: I omio Ghashi t Mitsuo IMatsuoka, Hiroshi Ucda 


Naoshima is a small island n the Inland Sea of japan.The site of this 
project byTadap Ando -which includes an important contemporary art 
museum and a small hotel is on the bluff ol a s ende r cape at the 
isand's southern Lip, and overlooks the quiet surf on the beach below 
"lie museum is oriented n design Lo receiving visitors d redly upon 
their arrival by boat 

Upon walking up a wharf visitors arc greeted by a stepped plaza that 
functions as the museum entrance, but also souses a museum annex 
underground and doubles as a stage for outdoor performances It is only 
after cl mb rig Lhe plaza steps that the stone rubble wal s of the main 
rtfuseurh come into view. Since a rial anal park of spectaeula beauty 
encompasses the project more than half of Lhe building s volume sits 
underground so as not to Intrude on the these scenic surround ngs, 

The project combines a hotel bui ding, an art museum and a stepped 
terrace, all opened to the ocean. Each one draws within its interior spa¬ 
ces the tranquil ocean scenery of commuting boats and setting sun 
On too of the hill behind the site ol" Lhe art museum and hotel con 
pi ex, Ando has added an extension to the rote which includes some 
spaces Lo be .used as art gallery: i his annex, 40 meters above the lower 
buildings, is accesed by riding a small cable car Built as a smg'e-stoi y 
b u Id me wi 1 h a ova! p I an, i L b eco r n es a ba sc po I hi 4 p ■ the gi£ o n i r l g ■ j 1 
the whole "i II with a wide variety o' Irenes and f ora, 

In order to mainta n the natural surroundings, the buildings are buried 
into the n II with a garden encased within. I he hotel bui d ng, witn its 
four twin rooms, two suiLe rooms and a Cafe, occupies an oval pan 
w:h a 40-meter major axis and 30 meter minor axis. The center is 
designed as an ova water garden that appears almost as a :ftree 
dimensiora water sculpture surrounded by a colonnade: which can be 
used as a se:n i-ou Idoor £:a Her y 

A cascade of water decorates the entrant? and a green garden was 
designed between -he boundaries o“ the oval and the square perimeter 
The water appears to drop directly irtp the ocean, anc the garden is a 
c o nt in uatio n of l h e bat kd ro p p i ovi d ed by LI i e s u n -o u n c i ng g rc e nc i r y: 
extending as a "oof-top garden, facing and opening towards we sea 


Naoshlma es una pequeha isla en el Mar Interior de Japan. I solar 
sobi c ol quo sc levania esre compfojo pioyecLo de Tadao Ando que 
combina un importante museo de arte con tern poranea con un 
pequeho hotel es un cabo elevado en e j extreme sur do la isla. con 
vistas had a la or da clc una tranquil a plnya. 

El mu sco sc onerita er direction a la 11 egad a de I os visit antes desde e 
fei ■ y or el quo acceden hasta la sla.Tras carriinar score un embama 
dero. coles so efrcu.enLran con una plaza escalonada que fun cion a co¬ 
me acres o a museo y que Lumbien at.ogo un ancxo Subtcftaneo que 
ampl a el espacio para nstalaciones a a ire libre. Una vez a haves a da la 
p aza, sc comenza a vislumbrar c- muro de piedra cel museo. 

Dado cue cl proyccto forma parte de un parque natural de esper 
iacular bej eza. mas de la mi Lad del cornplejo sc desarre la a nivei sub- 
terraneo con objeto de no denar' e' extraordibario enter no vegetal. 

I I oroyecto conoina las tunc ones de un hoLel, un mused de arte y 
una terraza escalonada. to das elios abief'tos a I oceano, Cad a uno 


r e c re a i r \ la 11 am e n L e a sosegad a airrvd s fc r a c u c e m a ha del a a i s aj e 
e der or; de mannas y puesLas de so! 

n la cumbre de hi col In a tras el soiar del museo y ol cornplejo hole lo¬ 
ro, Anco ■' ■I ahadiclo una extension il hotel cue inrluye nlgunos espa 
cios para sei u1 1 11zados c omo ga erun de exposinones I accesc> , i es le 
anexo, ub c.ido KJ metros poi encima de los edificios mas ha|os,se 
rea iza a lraves de un peq,,ero funicular Consti uido corno un volu- 
men de phintn unka y de forma ova . se conwierie en ol punto alredc- 
c'oi de' cual se con centra una mayor varied ad de arholes y 1 lores. 

Con objeto de hacer mayor entasis en la ex stencia de ese espJend do 
verge I, tddas las cons.Lruccfones chcierran un j&rdfh interior, 

ydlumen de xpt.el, con ■•us cufitro hab tat: ones dub:os, dos sut.es y 


un cafe, ocuoa una phinta de forma ova! de 40 metros en el lado 
mayor par 30 metros en e menor n su centra, ut jardfh cpr .n 
peq u eb o !ago i n te/ • o r so Of i gc c o nr o u na es c u Itura d c a gua rod ea d a 
de coJumnas, que se puede uti rear corno galena semi-abioi La, 

Una cascade decora la erunda y el jardih cue se extiende ent.re los 
1 1 rr i Los d e I vo I... m c ri ova I y c cad r a do. El agu a cl c se m hoc a d rect a it a e nte 
en el oceano. y e jarar supone unit. corLinuzuon del parsaje natural 
del entorno extend enclose corno una cubierla yegeLal, que se enfen- 
ta y se abre a I mar 
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General floor plan ■ planta gem r(jl 
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Naoshima is a small island on the Inland Sea of 
Japan. The museum and hotel complex rises majes¬ 
tically beside the ocean, subtly cloaking the natural 
landscape. Access to the complex is by boat from the 
ports of Takamatsu and Uno or by roach 


Naoshima es una p&queha cs/o sabre el Mar interior en 
japan. 11 com pie jo de' museo y hole 1 se engen mo jest uo 
spmente junto oi oceano envoivk'-ndo suti'wente cd nrv 
tale natural. El acceso oi con junto se realize.) mediant? un 
via jo en bu<co dey, la los puedo's de lakotuulsu v Uttu p 
bien pot con (door 
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Cross section -M • •: 


The small hotel, located on a 
of the island of Naoshima, 
annex to the art museum, 


cape at the south end 
was designed as an 


fl (Dequeno hotel sitnado en 
mo snr de In is!a. ha side 
mi'seo de ode situodo en la 


un a. ehvado 
plantnado coma 
misma. 


Hi i Hi 1 extre~ 

anexo cO 
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Plan of fhe hotel / Plan to del hole. 
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The curious idea of merging a museum and a hotel 
complex interested Tadao Ando from the beginning 
due to the relaxed atmosphere of enjoyment of art 
and the nature offered to visitors by a place like this. 
This allowed him to develop a serene architecture 
with precise and clean geometry immersed in a 
certain ascetic spirit that defines most of its work. 

As the regulations required the building to have a 
pitched roof,, and in order to respect the environ¬ 
mental regulations of the park in which it is located/ 
Ando decided to locate the building underground - 
like the museum ■ and to open some of the rooms 
onto an oval inner courtyard covered with water. 


la CiV'.'-s.-; sden dr Aw': -r.'. If tin nur-rn v \j : n t iiTiplejQ HOtB 

i i 

iera inlet esO Q laboo Andv Jesde pMcn/ryr />: n In felo 
jada atmoslero de dishuto del a<le y ki / \afuialezu c|l.v 
of redo ai y mn combi nnaon osl •. d i un jfugq/* come 
> ■*»... isle hecho h deg&r-roifar una cuquitectunj 


'■■■ (-1 1 / , c) . 1 p q ;r- n i intj i J 1 1 ■; :sa : i y I;ibu n<;t jc; a • ■ r. ■ 
fc ■ e,:s r i'/iy ; sc ef' C; '■, q 1 ■' e "> :■ i r i r ■ 1 '? mn yr ■ r / 1 n ( U . su 0 b/r; 
Com to «os c.i/spQS.'C/Q. r ?es exyiun que el ebifk ■ i tey?.;™ /■:. 
nterfe a bos aaucfs v < on objuio do respelu* Ins non no- 

1 / i • 


C 1 ■ 

L- 


lives amhieriales del qorqno en . que so ubiro. /Olga 


doc id! 6 si l uo 1 e ' e di f icio ba io He / ra -c t •>:)t> e 1 1 )«s 1 se(■- v c ? i .v /■ 
parte dp Ins ■ sieve las a un pa/to intero ova/ado tub/e.'/o 
be aq.ua 
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The hotel, with a floor area of 55 1 
square meters, consists of four dou¬ 
ble rooms and two suites. !t also 
includes multiple spaces for use as 
semi-outdoor galleries. 


El hotel de ton sob 55 I me has cuq 
drados de superheie, consk .j de euaho 
habifaciones dobles y das suites I ste 
incluye a demos diversos espacios uhil- 
zables coma galena parcialmente obier 
fa q\ use I thru. 
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An bid Berlin tow- house was converted nto. a modem iotel wkn 
cacef-j Iy selectee art, up Lo :.he minute design gncl me mos. modern 
techno ogy 

The entrance is flanked by a delicatessen and an exclusive "brisks 
shop, surround guests with p easant it ip mss ions Iron- the moment 
they arrive. I he building opens out into the calm garden of the Hedi 
terranean-style inner courcyard through a series of glassed- n rooms 
■with fiahan terrazzo flooring 

Distinct colour s-cl emes give each fIoor its won pancular a-mosphere 
ReqjfTi'hg: elerr^enls bine the various pans together into a harmonious 
whole On the top floor alack and wh l.e sI ■ ped patterns pre-dorn nzl.e, 
with black, grAy and red tiling h the bathrooms? The fourth Tor s 
decorated in warm yellow tones, Strong blue shades are used on the 
other Three "goo;. IncirecL ight. streams rzo the rooms, with natural 
light sources being employed wnerever poss b e 
The interior design of the hotel is by Her-bent Jakob'Wei naod, who 
also organ sed purchasing of the objets d 1 art. A I. the acccsscncs. kinni 
t.jre, carpets and lamps: wore specially designee arid handmade nna niy 
in Germany and Italy The rooms am furnished with multi function al 
oak furniture composed of fexiblc demonLs on c.astern. Striped pat¬ 
tern s ap.p ea - aga in a n d :i g ain i n th e w a I paper; b ex 1 d i ng a -• cl carp c L s. A ■ 
important consideration m o I an n jug. Mm hotel was to use? materia* 
whin imeet sc upuIous onv ronrronu 1 1 stancarcis, sjo■ ■ as poiu us nat u 
i' aI paints which: allow the walls lo breather pure virgin woo carpets 
and untreated oak furniture. 

Works o- art by Elvira Bacn. Tomr.e von Brevern fetja Hajek and 
I Ianrd Prenzel provide a sons live accompaniment for guests as dney 
move ken i llooi ..o floor 

As part of Line overall impression made by Ike noiel, the fighting and 
vent la ion systems along with the culinary and cultural delights of rne 
hotel a so have their part Lo day 

The We■ Iness Area, oFer ilg a* t> ma Tne r apy. colour LineraoEes, steam 
moms and Bach flower remedies is the finishing touch to one relaxa¬ 
tion okered to guests. 


J'oa anrjgua vivencia en Ber in acoge este mode rob note , en el que 
so Hi c, jioa.de; con esrnero a sefecc on de dbras de a me quo sc rep al¬ 
ter per sus sa as. el ciseho de os espa-eos y la mas rTioderha 
t ec noIog■'■. ■ q _.c faciI iLa su fund ona m ento. 

I 1 entrada esl.a ilanqueada pc--" una tienda bai tpd gouime/ y uha 
oenda de ores, que redben a I v- ijero con s.u Liles perl urn es, 

El edikero se a ore dento de la calm a de un jardk di sen-ado en estilo 
MeciLerraneo a ""ves de una sene de hauilanores con ce-Tarn lento 
de video v sue o de tci - azo iialiano: 

Diverse* esq uc mas de color dan a cad a plant a su atm os'era particular 
En e ultimo njve oredominan ei bianco y cl negro, sobre teiicos de 
rayas, y uzuieps. negros, g rises y rojos en I os bar os I n la planta cuai ta 
destacan :os ca idos tonas afft’-ai I os, For su parte, el nzu rite use- de Ids 


estores caractenza ctras Lnes ola-ons. 

La I u mi me on cc as habi tag ones se basa en fuentes co uz rdrecta, 


mieo-ras que en tos demos r in cones del hotel se ha oracurado uti;izar 
a mayo?- cant] dad do si ole de uz natural 

z dise.no interior cel hotel na sido redizado por I Herbert Jakoo Wci- 
i "i a n d. q u e n ta m b 10 n ha dm gi d o i a c om p --a cl e i a s o b: a s d e a i Le. Tod o s 
I os accesonos, mob Inrio, alfombms y la m paras haft sdo especialmente 


d sen :i das y been as a nna no en A e mania e Italic:. Las hub taciones se 


■ i .n.h.-! .i■ ■ nor mobTuno mu iifunciurval de roble coimpuesto pew ele- 
menlos flexib'es so bn? wedas. El motive decorative ae las ray as vuclve 
a aparerer -cure el nap-el de las pa odes, en las cole has de las cam as y 


en .ns a Turn bras: 

Un clemen LQ irnportante 
n a ten a es en t unci or de 


en e d seho del hotel na sido el uso de 
c tc-os med oamoientales estrictos. co.nr-o 


pnfunis n at u rales que per in ten respirar a l muro, a'embras de I an a 
virgen y mobiliario de rnadera ne roble sin traiar 
Obra* de arte ae Elvira Bach, Ken ate von Brevern. Katja Hajek y 
Hanna Prenzel aedmpanan a os ciienl.es en sus cesplazamientos por 
las distintal areas de cd fic o 


n e cc u'iic ce e emientos ca-acTe-fst cos cel hotel, -os sisiemas ce 
I u z y ve ri l i :i c i e u u nt o a I a of e rta cul tu m I y a J na r a, : u ega n lj n p a p e i 
muy irnportarffe. B area de que cfrece aromaterapia, salas 

de vapor' y re modi os basacos en las floras ce Bad", const. :.u ye el !:oc-.e 
inal oe ujG en este serene y relajante hotel. 
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Mgin elevation y Fbchada principal 


Axonometric view of the ground floor plan 

A x o n om e tri i . ie k > f - h i :' to h a ja 
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On the ground floor, the building opens its common 
rooms onto a peaceful garden, where a huge metal 
sculpture stands out painled in the same blue color that 
sirgularizes the corporate image of the hotel. 


pianta ba/a. 


i, 


e.' 


edifici 




a D/ e 


s us 


esronaas cornunes u uu 


iicnqvih jardin , en el que desioco uno enonve 
rice de ocero pintado con e! color azui que 
Imogen corporative del hotel. 


piezo escuiio- 
sinquiariza h 

K.J 
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Typical floor plan / !''unn j ;o 




As stated on the previous page, the front of the 
reception desk was faced with pieces of terrazzo 
similar to that used on the floor. 


In I ■ :orno so ohsot va an 


i pdginn anterior, ol most racial 
ate /a zona a'e reception ha si do revestido. en so parte 

f;i i , '■ rrK 


,te 


co/i piezas de lerroio si mi la res a /a u/i r //zadaf5 en 


r 


A 


ei pavimenrLr, 
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The interior spaces are wrapped in a warm atmosp¬ 
here by means of the use of oak, lamps made in 
Mura no glass and the predominant use of an in¬ 
tense blue color, that singularizes some specific spa¬ 
ces of the hotel. 


ios espocios. intpuerm quedan envueitos &n un ombiepte 
calido mediante h ufiiizadon da modern de fable , lam- 
paras teoiizodos cor: cristal de /Vlu/ano y in predominate* 
te vtilizadon do un intense colot ozul que smguiatiz 


I 


ofgnnas rincor.es ciei hotel 
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Baumsohlag@r & Eberle 

Hotel MartinsDark 


Dornbirn, Austria 

Photographs: Eduard Hueber 


This rather massive building, situated in tec Heterogeneous centre of" 
Dornbirn, houses many functions, ncluding shoos, a department store, 
the notel wifn its restaurant and conference rooms, o 7 fces and apart¬ 
ments. It is thus an example of the multi-purpose buildings so often 
encountered in modem cities. 

The size of the massive, near ly square block is effectively broken up by 
the layered composition 0 the building, with the ground level shopping 
zone recessed behind a row of columns, which generates a covered 
walkway for strollers the glass bands of l.he chessboard-type facade of 
the three stones above emphasising the horizontal, while Lhe fourth 
upper story with die apartments is s.igntiy recessed (like the shopping 
zone).The feceo facing east contains the entrance to the two-story 
department store which contains an interior- courtyard on the first 
eve I covered by a glass roof. The main entrance to the bui ding itself is 
situated in the west farade. A giant dean ng bucket n aazz.mg pink 
designed by flat/ is used r the stylishly designed hote lobby in a cons¬ 
cious effort to break up the concept of a single aesthetic entity. 
Controversy is created by positioning this everyday object n such an 
unexpected location, and the water dripping into it f on the ceiling 
indicates a leaking roof and consequently a malfunction, a sLumbling 
block in the al too smooth and uniformly functional image of our 
present-day world. Another work by Flatz in the hote lobby is a 
sculpture consisting of black leather bags freely suspended from the 
ceiling, through which the clients are forced to walk and enter nto 
o' i reel interaction, lhe hotel a sc Contains works by Moholy-Nagy; I mi 
Kroebel and Ingmar Age, 

The bui ding has a generally balanced, tranquil appearance The archi¬ 
tects chose to make a necessarily strong, forma gesture to- the hote 
entrance zone. Posit 01 red in front of l.he building complex is a father 
formal and austere longitudinal box with wooden- ouvers elated in 
front of the glass facade. 

'his building serves as an add-on superstructure to cover the access 
road lo the underground car-park and new houses separately accessi¬ 
ble conference and other multifunction rooms, an ir summer, ths pro¬ 
tected, urban square between the hotel and the new bui d ng offers an 
attractive spoL for an outside cafe, 


Estc mas? vo. edificio situ ado en el hetferogeneo centr'd de la oca lid ad 
d_sLriaca de Dornbirn acoge oiversas fuhe-iones, Inc! u vend o var as tifin¬ 
'd as, e hotel, ton rest.au.rente y salas de conferencias, ofieras y apai 

tame-lies. Constt.rye un buen ejerrp o de eeif’cio mu trfenciona tan 
In a b itu a e; i I as c 1.1 da d es mod or i i as. 

La gran vo umetria de a construction, cercana a cor,junto ce la plaza, 
sc rompe nor a prop a con figuration cel edificio; con el nivel mas bajo 
ligoramente retranqueado y antecedido por una galena de columnar 
o q.re genera un area oarticada para !os paseantes, una parte ccrrada, 
de cararter marcadamente horizontal, que corresponde a I os tres nive- 
les sigu e rites, cuyo ce "ram icnto se configure a partir do piezas de 
vidrio con efecto ajedrezado. y, finalmerte, el ultimo hive -la planta 
cuarta— qUe acoge varies apa-name-'tos y quo Iambi en se retrenquea 
como la pi area baja. 

La -athada este conti ene la entrada a I ccriLro comerc'ial de dos olantas. 


cue en sc nter or aiderga un pano cerrado con una cub erta dc 
viddo. La entrada principal de! hotel se abre en la fachada oeste. 

Un eno-rre cubo de ccor rosa bnllante di sen ado por flatz ca un 
s gno i , --q...ietante a I mederno estilo quo ca ratter iza la reception del 
notel. Ese efecto se I ogre con la colocation ce un ob;eto diario tan 
tomun en un ug;-;r cue no le corresponde, y el agua cue cae desde el 
ter I" o d r; ■ t o d e e I n d Jca u n tec Fo i f ag n e nta eo y e n con se t c e n t i a, 
ma heclnr, tin obstaculo on h irragen honiogc-nca y fun don a I de nues- 
tro murido actual. Oli a ohra de artista Flatz en la -reception es una 
esniT ma con form ad a nor no sas cle cuero negro suspend das del 
techo entire las que los denies deben pasar. Tambjen hay ooras de 
Moholy Nagy In Knocbcl e IgmarAlge en el hotel. 

E edificio z ene. en incas generaleSi un asoecio tie vo umen sere no y 
apacibfe. f i oiroyecto con centra e gesto formal mas evidente en la 
parte ce a entrada, Frente a com plop se levanta Lina caa aus'.era y 
ongitudinal, cerrada con ianas de mi an era -"rente a la fee In a da de vdrio. 


zste edit’do c-rve como ad cion a la supe restructure para cubnffel 
acres o rocado a I packing subterr,_r , co y afeerga rambien ._,r os res pari os 
independient.es para reuniorie| de ernpresa, conferencias, y otras salas 
mLltifundonaies que, on verano. contigura un espacio urbaro remade 


eritre el hote y el nuevo edificio. creando a mismo " empo un mrecavo 
punto para un tale a a re libre. 
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The orthogonality of the ground floor is 
broken when the vertical plane is 
reached. The skin of the building is organi¬ 
zed into strata that stand out or are set 
back from the plane of the facade. 


La offcgonaliciad en p /art to se rompe at llo- 
gOf of piano vertical. La pie! del editido $& 
organize en estratos qne sobresobn o retro 


codon respeao al piano ae la racrtaOa 
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West elevation / A'z^dc oos'c 


South elevation A v? ; 



East elevation / A trade 
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North elevation A zado nc r e 
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Ground floor plan 


P : cnra 


i J j 



Construction detail of the facade 

construcfivo de to hchodc 
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Ground floor plan p a^c bo/a 


First floor plan pi cr r a r.< mew 
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Upper level floor plan homo nivc ' sv ;.: o 


0 7 S 10 


Some of the rooms of the hotel open onto an inner 
courtyard which is accessed from the first floor. This 
is partially covered by a skylight that provides natu¬ 
ral lighting for the lower level. 


Porte de las habited one 5 de! hotel se abren a un po r . : c 
interior al cue se accede desde !a primero ciota . tste se 
encuenfra pardolmente cubierto por un lucerncno que 
fadlita h entrada de luz ol nivel inferior. 
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Both the guest rooms and the meeting 
rooms transmit a sensation of tranquility, 
and maximum functionality. 


i 'onto las habilaciones coma 
convenciones transmifen una 


las so'as para 
Si ansae * on de 


fro n q u i //dad, y m ax i i r i a / vne i on a! > da ci . 
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Geoffrey Bawa 

Hotel Kandalama 

Dambulla, Sri Lanka 

Photographs: Dominic Sansoni. Michael Brawne and Channa Daswate 


What d sLi n'guishes Ka ndal ama is the s l. 1 bt e weaving t.Qget.her bf si rnpii 
city and luxury nto a. whole which every Visitor -ecognises as somet- 
hing exceptional. 

The hotel is tucked against a cl l face a ilile above a two thousand 
year ok: tank, a man made I axe that controls irrigation -o' a huge 
surrounding area, in the distance, on the horizon, the rock fortress and 
pa ace of Sigiriya, the most dramatic outcrop in Sn I anka, In the other 
direction is Dimbulla and its historic caves. Between stretches the soar 
se jungle of the dry zone. 

The building Is in most places raised oT the ground so the land and 
rain go through uninterruptedly; in others the bui d ng fas Lens on to a 
great rock which emerges in the ntedor spaces, I he entrance t .6 the 
hote 1 is through a wide doc-" ess opening, ike the mouth ol a cave, 
which then leads into a narrow passage where one ascends slightly, 
bounded by a rock face.The passage suddenly opens nto a ounge 
with a panorama of water and hills visible beyond a terrace. 

From Lhe distance the back concrete mamework the pants Lhat climb 
around it and the flat roofs that are green planted surfaces make the 
building virtually invisible from the other side of the tank as buildings 
and the backdrop, of rock become one: 

The iooffiey to one’s bedroom s along a wide covered walkway loo- 
king down into a densely woo dec area. At intervals them aw s LLing 
areas or pieces of scu pture I he ve w from the bed oore md balhrti 
0 ms is framed and the s<y is shie'dec ry an external structural frame¬ 
work holding wooden planks or which vegetation 5 co on sed.l he 
immediacy ct being surrounded oy nature, ol be ng pa- L of the irop cal 
idyll, is everywhere present. 

Perhaps the most visually arresting feature is the way the far edge of 
the main swimming pool is a continuous overflow so that from most 
viewpoints the pool edge merges with the surface of the reservoir 
way below, a bb liter that never fails to raise a. smile. 

Text: Michael Brawne 


Lo que distingue ei feudal am a de otros hotel es es la sut : l combi nac oh 
de lujo y sencillez, en un con,unto que cad a vi.Si La nto reconoce corno 
algo exceptional. 

E- ■'■otcl se resTega contra un acantilado que m ra por enema de un 
Unique de dcociowos anas de antigueelac. un ago artificial que cont.ro- 
la ll i negation para un gran area de la zona. 

En a draLancia se adivina c fuerle ocoso y el pa lac 10 be Siginya, uno 
de los bitos naturales mas lamosos de S'" Lanka. En la direccibn con¬ 


trary se encuentran la locali.dad de Dirhbulla y sus histdrscas Cuevas 
Er.ire estas areas se esmecha a zona de selva abierta en la zona seta. 


El ed frcio se c eva er varies punt os del te ire rip., ce man era que la tie- 
■t>i y a lluvia circular! inimenump.darrenie. En of ms oartes, sin embar¬ 
go, el edifeio oescans a sob re una enorrmc oca, a cua emerge er a I gu¬ 
rus an cones del ntenor 

I I arceso se realize a traves de uia. am pita entrada corr 10 la boca de 
una cucva, desde la cue se accede a un estrecho pasaje por el cua! se 
asoende gradualmer'ile has La llcgar a ur gran vestibule, descle el que se 
obtiene un espjendido panorama del agua y as col mas a traves cle la 
temaza I n ! 1 cistanria. la est-Tictura de harmigon negro que coinguru 
la const' ucc bn. las plantas cue Trepan al rede dor de la rmsmz y las 
cu Her las p in as revest i das de vegeta obn. hacen de comp ejo un e e 
memo vii Lul, monte invfSibic descle el otrb lado del fagq, tie manem 
que as rotas y e 1 hoLd sc Lransformarl en un Lode unico. 

[ I transro has la las habraaones se nealiza a lo largo ce un ampl o 
corredor cubrerto que mim liana un den so tea de bosque. 

En al.gunos- puntos se han colocado esculturas y asienios de mad era. 

La vista oesde los domiLoi :os y os aseos hacia el exterior se 


fragmenta rued ante una esLruttura de madera, cc a que penden pic- 
zas de tab!ecu que ester -eyestidos de una espesa vegetacon, 
a rimedatez de ]a naturzlezz, de rormar pa"le de .!• ambie.nie 


tropical dice. es:a en 10 do mo me nto presente 
fa vez tame tens Lira visual men Le mas lamativa es a foi iia en que a 
piscina remata uno ce sus fados coma una s'uperiiti.e cordrua io que 
bate que, wsta cesc: cua quier perspective, el bc-'de de esta lamina de 
agua apanezta coma una superfeia 'Lndida cc' el espacio bajo e la, un 
concepto que ruinca dey-: de sorprende ■ y des pro ride una sonnsa en 
el esoectador 
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Cross section 


























































































































































































































































































As can be seen in the photographs on this double 
page, the presence of the hotel is diluted thanks to 
the dark colour of the concrete skeleton and the pro¬ 
liferation of vegetation around it. From the opposite 
end of the lake, the hotel thus seems invisible, merg¬ 
ing into the rocky structure of the mountain. 


fb/ come? so npfacid on to.< imuiienoi do esta duoi^ jxicjt- 

I % l V-‘‘ 


no,, la prescvcki dei hotel anodei difurnirndd grugim a iq 


osojf.o hjnuiidud dei esquelelo dt Konogon v 'n pfoliic 
radon dr- s^pdfide WgMal dkddm®! dd wit*no, Do odu 
forma descie ei ex irerno opt >( ? slo cie I log o, ' /) ok ?/ f x: • r> 
ce irtvhihh, iicgando o confunditse con Id Mfrucfurd. 
so do In rn on la no 
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In order to minimise the impact that a cons¬ 
truction of this type could have on the envi¬ 
ronment, in some areas the building is sepa¬ 
rated from the land while in other cases it is 
the land that penetrates the hotel. 


Can jo I de minirnizando ei impodo quo ui\a cons- 
triMcldn do onto iipo poo'na eiectuor or, a! entomo, 
en olgunas. zones el edit'do se sepaa del ter re no. 
mientrm on olios cosos es el terrene ei quo se intro- 


aue a 


r _ i 


:e on at avonoi oei iiare' 
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The views from the common spaces toward the mag¬ 
nificent environment surrounding the hotel complex 
are filtered by the structure supporting the walkways 
that give access to the rooms. 


I r 


os vistas desdu Ids espocios comunus nacia el magnidco 
nnrorno quo radon el complep hat&iero aucdan tnmiza- 
hs i .70 f Icf esl! uc jf l■■ i t ? pc ? t 1 a t \te encc j/ < jc i do ■:ie sopot ic/r las 
i >as ( ) /'/(j o a't.■ aa. < as< i a /os ■' 1 ■ j b/ 1< j c :■ c.■/). ?s. 
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:\ CYV £ 01 k C lty Photographs: Peter Mauss / ESTO 


This hotel rises r, the hea t of Soho. New York, the area of the city with 
the greatest number of ar: galleries, o d bookstores, artists" shops, and 
charm rg cafes and restaurants It is the southern ccge of Manhattan, the 
constant setting of the rims by the director LhaL has best captured Lhe 
so.i of the city o" skyscraper's, Wood;y Allen 

The recently opened Soho Grand is a welcome addition to an area with 
few note I p aces. It is housed in a brickwork bu Iding among other ok: 
build rgs LhaL bear witness to the tact that this was a district of trade 
and business n the asL century, The programme of the establishment 
covers sixteen floors mat look on one sice towards West Broadway 
where the access is orated, and on the other toward the south end of 
Houston street, with spectacular views from toe moms tow arc the two 
ends of Manhattan, 


LI hotel se levanta en el corazon del Soho neoyorouino. el area de la 
c ucad en el que se concentre, el mayor nurnero de galenas de arte, 
de antiguas libreriaS; tailored de artistes, cafes y restau names con 
en canto Es la "eh a sur d.e Manhattan cons tame escenog raffs de las 
pel feu us del cr east: q ;e mejor I a a trap ado el alfria de la Ciudad de 
I os i _ a s car i e Id s. Wood y A I en 

LI Soho (brand iraugumdo '“ecien lumen te, amp ia la e seas a oferra 
hotels-;: de In zona, desde e interior de un ed too de abnea de ridri- 
I'o, entre antiguas construed ones que tesi mor-ian el uso rnercant.il y 
eo mere a I cue este barrio tuvo cn el sig o pas ado. El program a cel 
estaLveci nerto se ext e nee en died sens plantas que m ran de un ado 
a'West Broadway, donde se ...boa e acceso, y de oLro had a el extre¬ 
me) sur ce a cal e Houston, con unas espect.aculare$ vis Las desde las 


the interior design creates a warn and Enveloping atmosphere of nos¬ 
talgic echoes and industrally inspired formalism.The furniture s based 
on comfortable classic deigns lage upholstered armchairs that arc pla¬ 
ced in the large lounge ama of the acress level and in the rooms, the 
padded headboards of the beds, and the wooden seats in the hotel bar 
and in some suites. 

'he illumination occup es an important part of the project in terms o r 
she quality and intensity o r Lhe light and in the different types of light fit¬ 
tings “has are d ssemhated around the rooms recal ing Ai t Qeeq stree¬ 
tlights and the t r ad tonal circu ar doth screens lhal are repeated in we 
lounges and common areas 


I he t.oi ets are also an example of the mm in scent character of the pro- 
ect; sanitary appliances, Lap fittings and cladding materials make the Lia- 
ve ter think that he s ir a great hotel of another epoch, 

One o'" Lhe central elements of Sofe d-'s work is one self supporting 
staircase that leads to the rooms mom tee main lobby. It is i spect.aarar 
and theatncai element, Illuminated from their interior anc built with per- 
foratec sheet metal covered with small pieces oI translucent g ass. This 
stairway endows the inter or with a ce “tain industrial atmosphere, and 
harks back Lo the oast of the area in which it is implanted. 


inabitaciores hac a ios dcs extrdmos de Manhattan 
El d i s e h Q nt e r o r c o n st r u ye u n a at ns oaf e rq c aid a y e n vt j I ve nte, d e ecus 
nostalgias y formaiisnro d.e in'splracion industrial. 1 I rripbiliaho selec 
cion,ado se basa en d se-os Has cos y corro-Tables, de grandes bioabas 
tap z ad as. rue se rep amen en e gran said" del nvel de acccso y en las 
habitaciones, ce m Tildas cabeceros en las cam as, y las si las 
de mad era del bar del ho-te y de algunas suites. 

El estudio de rlummacion ocupa Ufa parte import-ante del proyecr.o. 
tan to en cuaroo a la c alidad e nte r si da cl ce la; lit, como .en la seiecoidr 
dt las Tstinl.as I u mi Darias diseminadas poi las divorsas sads, que recreari 
alguhos nodelos de icroes Deco y las trad c on ales oanta las circularcs 
de tela, que se rep den en Ios divers os sal ones y to mis cornunes. 

Los aseos son tarnbibn un ejennplo.de camcter evo.cador cel proyecto: 
sa-atarios, gr arcs y materia es de revestimiento hacen pen stir a I viaje- 
rc que se ha la en un gran hotel de ova epoca, 

Uno ce os elementos centrales de la actuacion de Scried es a escale- 
ra autoportante que, desde el vestfbulo pnncipa, concuce a las nabiLa- 
cio-cs. Se trata de una p eza espectacular y escenograf ca. Hum nada 
desce su in Leri or y constru da. con planchas metal icas agu ereadas y 
post erierr ewe cubie "tas con pequefias p ezas de crista Lrasl ucidd, 

Esta e sea I era dot a de cieMa atm 6 stem industrial el interior al tie imp o 
que recrea e d as a do de ,a zona en la que se rip I ant a. 
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A magnificent, independent staircase, 
entirely built from metal sheets pierced 
with holes and covered in small pieces of 
translucent glass, dominates the main 
entrance. The lighting on the lower part 
creates a surprising and theatrical effect, 


En ei vestihuio principal, destaca h preserido 
de una escalera outoponante. inteqramente 
ti'alizadct con pionchas mefaiicas agnjereados 
y pastenonvente cuhiertos con pequenas pie 
zos de ctistoi It'OslOcido. Esta sc- Hum met desde 
su parte inteiloi prbduciendo un efacto cscc- 
11 op rn tiro y $o fp ren de n he . 
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Photographs of the 


upper 
use of 


floors. Their 
materials;. 
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ious views 


of t 


le common areas con¬ 


centrated on 1 he lower floors of ihe hofel. 
Sofield has taken special care in the 
design foi eseeing the repereussions that 
the artificial lighting would have in the per¬ 
ception of the interior spaces, 
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The use of predominantly warm materials and 
finishes adds continuity and warmth to the cor 
riders and room interiors. 
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Berlin, Germany 


Photographs: Jorg F, Kiam 


' he I btsdam Ar'.'o.el is ideated in a wing o : ' Lhe ole Pens i us Berl n 
warehouse arc in a new building lliaL was ad<Jed by Jan and Hoff Rave. 
The British ciesgner Jasper Moit son was responsible for the interior 
design.The wereks of the [XisselddH concept artist Katharirva Sbyehding 
perfectly comiplerrcnL the icca of the hotel, l he Learn o' urLisL. arch 
te ct and ce sign -r wa s coord in a Led by Ll m. Ti a nk Mart n L c r i u r a rc h i l.ec: L 
Beate-Wd er: 

he lobby is furnished completely in lhe sp i il of trie dassica modern 
phi osophy i ess is /VIore 

he resLaurant.that opens onto the garden with a large glass facade, is 
■fumshec by Lhe Italian coTpany De Padova fr the atdc of Lhe old 
w ng There are dined corvei ence rooms of d To or: sizes, and Lhe boil 
ding is crowned by a PenLhouse aoai LmenL with views coo the I lave I 
The 1 2.3 rooms in fee bid and new Lxj'lding. have IV. min bar, tax and 
modem connecti’on. 

The spaL-a; imprcssor is dele to nod by me smong colours ct rhe f rec¬ 
to rd carpet aid as a mosaic. W :!i rigorous conviction. Morrison 
demonstrates a s pr nr p e of lim ting hirr-se 'to the essom a I n eo 
organ sali on o'the rooms. Since ho ftao to manage with lilee space he 
assigned so vena functors to some pieces ol lur-nit'.i't-? such as Tie bed 
that, was liLLed with a back to serve as a couch. I 'tie,id of cup!soar'd 
there c a cabinet IT Led wil.li drawers ant; a nfi rnr. I ven the if 01 
handles were cesicnecl by Morris© r 

Sieverclng Lncmutises the sruation the g,.ost: taking the hotel morn 
as a private place foi the shfpi l-tcrm travel let w i ■ in lhe bn: lie and 
ro utine of th e ho te I. Tine ir ’ d i vkJ u a I wo 1 1<s o I me < irt is;t i i n a the p 1 nv ntc- 
and public spaces of the build ng: but the guest wl I never become 
aware of their completeness: every room shows the tension and con 
ceriLraLion of Lhe undiMdec ike a fi rn clip, 
ins kcLe is c perfect combination o' hisLoi fca! and modern an hirer 


FI hotel Art 1 Postdanr se bea;iza An ust ala de tfntiguo almncen Persius 
dc BfirFin y demrode un nuevo edhoo adosadoa este y pioyecLado 
p 61 ■ Jar y Rc :j If Ra ve. • d i s e h ad or b r ta n i c o .asocr M o \ ri s o n Ti e e I i -os 
f>oivvi!.ile eel diseho interior. Los ireabajos dc la urtista abrrara <;itlei 


nria Sieverding conripleturon la esencia partic-dar cel hold. I I equine 
form ado poi el m Iron el urquiledo y ol disehador fue ooondinaoo por 
el arquitccto de iru .-ioics de I i inkbi L Bcate Wellei 
La reception Oa sido umueblad-i. cornplelamente oguieado el lema 
mics a no //it: re es M vs. 


El reslaurante, que se ah re a I ana in a raves de u.na gran he had a de 
vic-iao, se com pone de piezas cc nubiiiario de la empresa I biliana 
Or Padova-. En c aheo dc dnLiguo ala hay Ires salas de comerenria de 
diverso Lamia ho y el edilbb se ocona con nn apartairientb con vistas 
bacia c’ Have!, 

as i zb nabitacior es cc uamos vdiumenes tienen televisor m hi Da , 
ax y corexic; de modern Uno ce os e ementos mas I a mat vos de 
los dorrmtorios p-mcede de os fuortes coloms de la allbmbrade Iret- 
ford colocada a mode de mosaic©* Car i gurusa tow o on. Momson 
demucsLi u su singular preference! por lo esencia I en la sileocosa y 
vac-a orgar izaeidn de las oabi'acioneS- Puerto cue tuvo que tmb-arai 
co’i esprit os i.jastar -e pequenos f el clisenadoc bi itanico asigno diversas 
h ii h i; a i' -s * i ,i!gui i,=s nic/,:'-, de ntpbferlp, cono as cam.is que eft tro 
"u-- ladds. tienen uni. L o nci :>ai LcuJar que fcrc onz t'orric? -x>Id 
1 n ugai c;c .nrer o. hay uri ebrtx nlo fijadi: 'ton cajnnes / un eSpejq, 
ranibien I os Liratbres de las xiertas son lisenoi do Mormon, 

Sieverdi g *'n recreado la situaepn do c ic-tc de bote del siyuicnle 
mcxb: la habitation ce un Jygai puvado para una eslznaa breve den 
/re.' do bullicio y rutina dc hoLcl. El LraDgo de la arcivta enb- 

za I os e spa ci os public os y pnvados ciel ed : ioo pe-'o e clients nijncu vc 
en su total dad bs esoados de mismio. 


ture g'ens an and good design Fv l:her :ha;n accomnnoca - on is is 
inter dec to be nr ' an experience' 1 for The guests. 


El A- I'bole es una coh'ioiracidn ce arquizectua hi&L6ric:a f moderna, 
de d *>eno de cal dad y been : aj Lc bias que afocm dnto. lo que acuf s 
arctcrcic ofrccci es una expenenriu e r - :s. _ ca a I os b.espodes. 
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Ground floor p*m Piotm bc/a 



Typical floor plan Plan'Q Upo 
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The new wing of the hotel, with its 
facade completely clad in glass, 
combines respectfully with the 
architecture of the existing wing. 

El rwjevo oh del hotel, con su focho 
da totalmentB revestida de crista!, 
estahlece un respetuoso dialogo con 
h QFqvitecJufo preexistente. 
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Willi its curved form, the new wing of the hotel 
adapts to the environment in which it is located and 
provides the maximum number of rooms with mag¬ 
nificent views over the Havel. 

Con su forma curvada, cl nuevo ah del hole' se adapfo 
al entorno en que se encuentra ubicodo y garanfiza unas 
esplendidas vistas hocia el no Hovel en la mayor parte 
de las habiiaciones, 
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As can be seen in the photographs on this page, the 
restaurant located on the ground floor opens onto 
the garden at the front of the hotel, 
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The entrance hall is inspired by the 
Miesian postulate '"Less is more"'. This 
strict minimum aesthetics is the work of 
the British designer Jasper Morrison, 
who selected all the furniture and 
decorative objects of the interior of the 
building. Some of the pieces, such as 
the beds, the sofas and the auxiliary 
tables, are designed by him. 


hi lenguujir- e&;ue/a y silenciQso t lei hall 
du enhada es deader < tel posh shoo mie 
siano '"'Menas es mds\ tsia esteiico 
minima y esirlclo se debe al 'raba/b del 
disenador britonico jasper Morrison , 
quien selecdono iodo el mabiliorio y 
objetos decorativos dol inlet tot dot edifi- 
cio Algunas do las pies.tfs, coma las 
camas t ios solas y las mesas auxiliares, 
son diseno suyo. 
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Thanks to the work of several artists in 
dose collaboration with the architects, 
each room becomes a space that is 
different from the rest. 

Grades a I trabajo de di versos adistas en estre 
cha oolaboracion con las arquiteefos, coda 
una do las habitacion&s sc convictfe en ui\ 
e$pac: it > di t c , r e , r i fe del res to. 
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Krems an der Donau, Austria 

Photographs: Margherita Spiluttini 


I he new hold building is dueled on the edge of the old ci r y cerme 



houses. As The hotel is pos Lioned on one side of a small square tne 
biggest challenge was to merge it with l.he -an ml seae low b._,ild ngs 
surrounding il and to create a c early contemporary architecter-a sta 
te me nt w i th o ut so c c u m b n g t o i n a op ro p r\ ate era ndeui: I he g re 1nod 
floor was pushed oad< on the ode *ac ng die square, thus meal ng f ; 
clearly definec o11trai vs o area. I he two apper floors ho usi ng the gi. j e st 
rooms project over inis zone, while Line re cod ng top floor has terraces 
runn ng along the front arid sides, .he base of Lhc ground fooi is cove¬ 
red will' sandstore and forms the basis to the sirrp.y plastered pro 
trad ng guest-room tract I he guest mean units ire d see n ble from 


errs de: each room has a striking projecting glass bay, which provides 
good light ng inside,The simple and clear structure of me outside of 
the bui ding a reflected rvsidc as well.The ground foor consists of 
open flowing snares, a mceplion, a small bar; co-Terence rooms a r ' d 
■be sightly elevated breada.st room wh rh is on :he sane I eve a:; the 
Jjtde cojr..yarc it leads onto. On the r ght hand side there are three 
conference rooms. Il is from ill's side as well Inal one gets to me 


bas.enent with : ts s:n na anc a gy mhas lies r ooi r 1 

In the guest-room tract, one notices .uove all l"e absence of lhe 

LradiLior:a! gloomy hole cwncor: T Lira hotel the corridors arc light, 


hei’dly anc suqmisngy generous, been,me the slighjjy uregi lar shape 
of the sue J owed lhc indiv dua guest-rooms to bo arranged ir, dearly 
artculated steps that arc accessed fr om an cxmcriely b.t oac space, 

As the "urritam was designee and/or sealecLed by Leo a 1 chi Lee Ls, die 
rooms are refreshingly devoid of the 'eelirig ol res! riel ion one mrally 


as so. ales w fn hotel bo mis. 


line I m: broom s are permeable and seem to form part of/the living 
spare receiving naLural Igl'L Lit rough s trios of glass. 


note se skua panto ai cento hi stark: p de Krems. En su forma fma 
cierra “-'es [ados de tin In ;eco zbierto par una hil.e''a de viverdzs 
Dado C|ue el vo urnen se imp anta sobre un extremo de una pequera 
plaza, o mayor desafib tuc esiablecer un did logo enme e nuevo ediicio 
y las pequehas construed an e.s del enLorno, a partir de un lenguaje 
(onterr.po -ineo y sir- aucu nbir a un iaapropiado gmrtdenr, 

I ,: plant i b £ j i se relranq ,ca en el Lido de la plaza, ciesarrol.ando un 
vo lumen de enTrada rb.i imeme defmdo. Pqi su pai Le, los dos live Ids 
supdriqres acogen Los dormitobos menlras que a pla-ya l.ecera se 
odea cc teri-azas,- E! pavimento de 1 1 plant a blja: se cub re con area sea 
y consLiLuye a case de un voLmeu saLonic que alberga la zona de 
habitaoioneb Eslas son daramenLe v;sib os desde d exterior: cad a ccr- 
muono ■ ene un angu a vidnado saiem.e, poi el que penetra un gene- 
noso barlo de la? natural. 


La escueta y clam estructura exreaor del edificio se re L "eja larfibien cn 
cl interior La p lama baja se extie ride a leaves ce espanos abiertos y 
(luidos; la recepcibn, un pequeno bar sales de comerencia y el salon 
-ligenimer.te e evade-- dorde se srven los decay-, r os, quo se situa al 
m snip ntvel q, ,e e pecueno pa - o haria el cue mil a En el I ado derc- 
cl io sc encuer.van iry salas de canferencias, Pence esie exhe-no se 
accede a la plauLa sa'ano. clonde se m.ian ,,r pecuenn gimrasio y 


uria sauna 

[rih zona do la habilauo T -m, ocsLaca el camcse aie 'nativo del d se- 
ho del espann de .iroeso, que comoia rad i cal man Lc a trkte esencic co 
los pasjllos de la mayor parte de los hoteles. I n esle hotel, los pasi los 
son Is;rmnoses, agradaDles y sorprendentememe amol os, porque la 
forma level ioi.c im-gular cel solar oci'miib que cad a Lfebnacibr se 
ordenase en unos [jasos c dramenie ar Lieu I ados a los que se accede 
cesde un esoacic exf re madam ente anedq. Como el nejiianc lie 
di Sena do y selecoonado oor os a _ qu I eel os. las I iz Lilac ones esLT 
co lad as de una calsdez pccc corner, en las n a.or a clones de ur note 
._os asecs parocc-- Ibr'nar pai Le de una sal a de estai y reerber uz 
natural a toaves de ozndzs ce vicro 
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The enirance to the hotel is through a 
small public space, which helps to 
deh ne the entrance area. The volume 
formed by the rooms located on the 
upper floors also projects over this 
same space. 

La Hegada ai hotel $e realize a troves de 
un peque.no espocio publico, lo que 
contribuye a deftnir con chridad lo zona 
de entrada. Pot su parte f el volumen for 
mode poj las hah} loci ones si tv a das en 
las plantas super lores, se vuelca hacio 
este mismo espacio , 




Main facade / Facbada principal 
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On this double page different images of the 
vestibule situated on the ground floor, wich is 
characterized by the brightness and fluidity of 
its rooms. 

En esto doble pagina , diversas imageries del vesti¬ 
bule situodo en plama haja Esta se coracienzo 
par la limit tiosidad y lluidez de sus e stoneios. 



Basement floor plan Fieri/a so'oro 


Ground floor plan / Plan to boia 
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First ond second floor plan / Prime r a y segunda planta 


Upper floor plan Piania n>ve super‘C 
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On the previous page, two views of the gym and 
the sauna located on the basement floor, The 
architects have avoided the sensation of mono¬ 
tony in the distribution corridor to the rooms 
thanks to its great width and brightness and the 
recesses in the wall that gives access to them. 

En la pagina anterior, dos fotograftas del gimnasio y 
la sauna situados en la phnta sotano . Iqs arquitectos 
han evitado la sen sac ion do monoton in an el cor red or 
de dislribudon o las habitat tones grades a to gran 
amplitud y luminosidad del mismo y los retranqueos 
produddos en la pared qua da accoso a estas. 
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The bathroom is integrated into the room 
thanks to the visual transparency provided by 
the glass strips at the top. 

i / baiio a! lean in tea redo en el con junto de la 


habitacion grodos a la tronsparenaa visuos 
permitida por las franjos de cristal pracJicodas 
en so parte superior. 
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Paul Andreu a Agence Martinet (architecture) 

Group Ecait anterior design) 

otel Sheraton Roissv 


Paris, France 


/ 


Photographs: Doidi von Schaewen 


in the Roissv Sheraton ocated at the new term rial 2 o f the Parisian 
Charles de Gau le airport- the architects attempted to make me tra¬ 
veller feel at ease, using simp icily to create a luxury based on notions 
such as coolness, calm boldness and gaiety rather than nostalgia or 
attach me nt to the past. 


In Lho warm and spacious lobby the aorticoes with their wide ve^tica 


stripes extend an informal welcome to var bus places: bai reception 


desk, concierge. kios< luggage room, and so on. 

Opposite Lbe entrance, a light-fi led nacelle leads Lo the lilts. 1c the 
right, the eisure areas; brasserie and restaurant beckon, d sceet y. 


Colours are sod anc comrortable. dark without being gloomy and nre 
dominated by blue in a subdued but present sea e in the round carpet 


seven metres n diameter in the three blue Lex: les used Lo cover- sea¬ 


ting, and toe wide glassware Strips or the portcoes, C ri the lefL, n the 
oa r, this bi *;e pi ays co u n te • po i n L to th e r n u L e d to nes of 11 ■ e wo o d wa r k. 
Oak is used for "he s deboards, and dark; mahogany in the Ins 
People go to their rooms by n pleasant pro menace the parapet n 
cloudy, shaded ground glass is topped by an oak handrai. Underfoot 
the oe'ge carpet is »veiled up by myriad 'ears o! rregular bk...e oub 
bles. On the walls, sparse, a symmetrica ly set, hacklil ground glass- stars 
serve as <ight tidings. Access to the rooms is by a nandsome oak door 
Tic bathroom is relatively sma I and as suc.n t had xo be exquisite. 

Tee double-leaf door is mirror-faced All white Carrara marble was 


= ■ e hotel Shorator' Roosy ubread d on el interior de a nueva term 
na 2 de pans no aeropuerto Chares ce Gaulle- la arquiLecLura (rata 
de crear un nuevo lenguaje para hacer al v ajero sentirse cornodo. 
medante ,n concepto de ujo oasado en la calma, 'a desnudez y el 
coni'or t =n e ca ido y espacioso hall I os porticos, con sus ban das ver Li- 
c a; c-s e x 11 e n d e n u na iofo rm a: b e rive r ■ i da a va n os e sp acids. ba ■, re ce p 
cion, consetjdna, quiusco habitadpr de cquipajes... 

Tr Vi s :'i e r i l rad a, _.n co i red o r con d u c e a I o s asc ens o r e s. A I a d e roc I >a 
se desarroilan -os espacos de' odo: una ':oj scene y el restaurante se 
■eve an d i sc mt ante rite- 

Los co ores son ca icos y confo r tables, escudos sn ser lugubresreon an 
onedomir o do- azul en una escala de tones suaves, en la alfombra 
-edonca ce siete metros de dameLro. en los ties tejidos azoles utilize 
decs para las tap cen'as y en las am o I as ban das de vibrio de I os porticos 
A la izq-L-ierda, en el bat este color azul jLiega corrro con Rap unto a os 
tones suave! de las maderas utrizadas: rob e en os mnstradores y apa- 
mcores, caoba oscura en los as&nsores 


Los chcn-.es liegarr a las LabLaciones a Leaves dc un apaciblc pas lie 
cuyos murps se re mat a" con ,r pas a man os de roule, el suelo se evis- 
te con u.na alfombra oeige mol end a con puntos zzuies y sobre las 
pa redes de forma d spersa, se re patten lumkiar is de vidrio con forma 
de estre la que ilum nan los pa si I los: 

Las puertas de os dormitories son dc rnacera de roble, 


used for floor anc wals and for the rounded rim of the wash basin, 
i he room has a dassica aspect and con:a ns many uxury surprises 
and user-fr endly beta Is. 

There is a bui:-n luggage recess near the entrance for storage. Beside 
-acnerrywPod cojumn-cupboaixl wh chi houses and hides thc TV 
set. Between the two wardrobes is a desk which by a flick o r the hznc 
can pe Turned into a dressing table I he round table is multi functional 
Soeoal cam "as Peer take- n designing the bed anc its accessories. 
The crane-arm lamp moves casly; the suspended bedside table is n 
ch e rr ywood, m ate a i rig th e t: o I u m n - c l p b o arc; and me tw n bed s ca - be 
separated or I nkec, 


Los bah os son rdat varner i to pc qu eh os. pero se configuran a par lie de 
un exquis io diserio del espac o quo rev.ste con marmol b anco de 
Carrara los pavimentos y el oorde redondeaco del lavabo. 

_as habiiac ones tenon un aspecto desicq y eontienen muchas sorore- 
sas ujosas y d eta lies di versos. Junto a a puertase na di sen ado un 
mueble para alrnacenar e- equ pa e. A su ado se situ;-: un rrrueble de 
cerezo cue contiene la television y una mesa r edonda multcuncional. 
mitre los cos arma r os se coloca un elegante aparador q:,e, meoiarte 
una suave pm si on con la nnano, sc cransforma en tocadcr 
Unc ce ios elementos cise had os con mas cu daoo es la cam a y sus 
accesor os: jna 1am par it a con braze nov I se ces plaza cor facilidad 
para funciooar como punto de Cz ambiente o de lectura, la res it a cle 
no die, corstruida con mad era ce cerezc, se suspende de la pared y 
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as dps camas nueoer ser sepat id as o unidas. 
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The Hotel Sheraton, situated on a main 
road, becomes a visual landmark thanks to its 
exceptional location and its solid architecture. 

El hotel Sheraton , sitoado encimo de u no irrpor- 
tonic via de comuntcocidn, $e convierte en fita 
visual tiaras a su exceptional localization y su 
rotunda arquitedura. 





Enlarged axonometric view A xononetna exp'osionado 
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“he warm and spacious lobby is domina¬ 
ted by a large, interior-lit glass gondola 
that leads to the elevators and to some offi¬ 
ces. 

E ' cdtido y espodoso vestibule esta domi- 
nado per una gran gondola de cristol ilumh 
nada desde su inferior, oue conduce hasfa 
i'os ascensores y a olgunas afidnas 
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Sectioned perspectives / Perspectives seccianadas 
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The exchange module, the volume under 
which the train stations are located and wich 
connects the airport to the centre of Paris, hou^ 
ses the hotel's lobby, 

Denfro del modulo del intercamhiados -el vokr 
men bajo el que se encuenlran las esfaciones 
de Iren que conedan el aeropuerto con el cen¬ 
tre de Pads se desarrolb el hall del hotel. 
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The route to the bedrooms is along 
corridors that are open to a wide and 
majestic central atrium. 


El tecorrido hacia las 
realize a troves de 


hohifadones so 
pasillos obiedos 


u nos 

a un amplio y majestuoso atria central 
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All the details have been carefully studied so 
as to maintain the simplicity and functionality 
that are necessary in a hotel establishment. 


Todm y cade uno de los detalles han sido cui- 
dadosamente estudiodos de forma quo se man 
tenge la simplit :idad y funcionaltdad neemarios 
en un estob/ec/mfento hotelero. 
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The rooms have an elegant and classical appearan¬ 
ce., and are equipped with small and simple conve¬ 
niences in order to make the guests' stay more ple¬ 
asant. 

las hahitadones, con su ospecfo elegante y dasico , se 
encuentran equipodas con pequenas y senciiias comodi- 
dades con e! fin de hacer mas agradable la ostancio de 
los clientes. 
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If si ts-Ganahl-Larch Architects 



Ebreichsdorf (Vienna), Austria 

Photographs: Rupert Steiner 


Ebro disc or f is si Lea loci n Lhc SouL-terr Viennese bapm, an area in wh cr 
the soars left, by I he early nd tstnalisatipn nave now been cove roc ever 
by nature, 'he Dom no Suites Note is located on a long strip of land, 
about 50 m wide and 280 m long, which on iLs northern side is 


separated from Live neighbouring 


irdusaial ar e f i by ,i Iow„ hei'baceous 


eareh Sank, In the west the boundary of the hotel grouncs s marked 
by a sect on of wood hi d, in the sout h by the 1C-It or Gang i ver 
the basic idea was lo nave I he bui d ng, an eiongatec. two-pa 1 1 


structure with a -ransverse wing torn 1 1lie oute■nros', b 0 undai y o \ ie 
landscape created by the ersure and sport resort o : ' tore rhsdon 
The building is effective as an nterm red iary to the adjo ining industoal 
area on its noi them s.de 


The architecture is to ne seen as Ian cheap e-re la tec oui Icing and is 
explicitly placed in the tradition o~ the modem age. L is a corrb nation 
of a motel and a Part ride re hotel. As with a motel, ihe. planning s auto 
mobile orented, an obvious aoproare ft view cl the location on the 
federal highway and the imneeiale vreinty ot the motorevay A5. 

I ne projecting evening of the Upper storey allows, the rues, aired 
access to the apartment via the covcrec parking area L creates,- 
In the building a centra con -dor for rs an axb wNre leans fnom the 
shcu L Lraisverse wmg of Ll ie entrance area lo the end of both apart¬ 
ment blocks The ndivdud apat tments are located a ong this coin doi 


and Through it. are linked to the central fnri ities; 

The hotel includes 42 apartments in three categories each containing 
a I i vi n g a re a and soa ti a I y se para Le s I ce d i ng a ■ ea. Through the I oc a 1 1 o n 


o-f Ihie - oalhroom on die fi§rth lacade all living and sleeping areas are 
opt rally and acoustically .screened off n vie direction sc’the I rik, road, 

; lie smu lest type of apartment, the G'c.'or 5u;te {c 33 m) is located tv 
the ground floor with arec: access to garden, $_;"balh ng layyri and 
sw mming porcl. The anger Dorn wo Suite (a 47 m), h situated above 
■ie ground floor apartments, has a terrace and is duplex (one level 
w-th mezzanine) in design. it opens out onto “he south sde green 


area and the enure top of the oui d ng chrough an aluminium-glass 


con struct ion. The two luxury suites are duplex units; one having an 
extra root terrace. 


La localidap de I breichscoo se s '....a a sur ceViena eh ur area en a 
cue pun son visibles los nast.ros de una ant.igua ocupac or. industrial, 
cubicetas bajo ur manto de vegerec on. 

E hotel Dominp Suites se loca.liza sob re una arga lengpa ce Lierra- de 
unos .50 metros de ancho y 280 de largo, on cuyo extreme norte se 
ievanta una b aimer a de tierra y vegeLacion que separa e complejo 
hole ero de a vecina zona fabr i. E ho Lei se in-it;-: a I oesle oor ,n bos¬ 


que y per el no Kalter Gang a I sun 

a idea basic a del proyetto se basa er la creadon de una p eza alarga- 
da. con una eslruc ura riivi.d da en dos partes y maclada a un ala Liars 
versa! en uno de l.os extremes del paisaje quo crea el complejo deoor- 
tivo y de qcio ce EbrechscloT E! eel To es may eeclivo core rte^- 
med i a n o e re? re e a re a i ndu sir al y la zona n ode 5.u a oq u rectu ra se 
puede entendcr ccuo una fusion ce a comtmcncn con el paisa e, y 
e st a exp i c lamenLe ligado a la trad io: on rie a a^qu tectura mcccma. Er 
cuanfo a se-vioo. se _ m.ta de una combinac on dc un motel y ce un 
a p ar -1 h ote I. Co m o m oie ,c p rog i:a m a s e p Ian t ea con un fac i I acreso 
rodddc cescre ia autopista AS ccrea-a. La proyeccibn de la plant a 
supci cr pei mite el acre so de los rhemes d rereamenie a los a par La- 
pie nLos uesde el jparramiento cuoieTo que se crea ba o el yuelo de 
dichfO vofumen Deniro eel edifrio, ir ccrfxrdor central Lraza un e\e 
que ei la?a el ala tr.-insvers il en la zen de acceso con el extreme de 
los bloques de apartamentas, EsLoc sc situ,in a lo largo de corredoi; 
que los erlaza con las areas coniunes, 

E! hotel cornprende 42 ..part amen: os de Ires categonas, cad a uno se 
ron'ipone de estar y zon de de scan so. que se disLi buyer espac ;i 
mente de femma separada.TanLc el cfjrr'iiLoriO' en of. como e salbr y 
el baino se colocan a uredo de parital a que los protege de la re-dos a 
autop sta vcc na. El mode o mas pequero de apartam.enio, a Suite 
junior (de 3i nietrps) liene lug^h en plar-ta bo a con acceso d reefp a 
. arc in un area ce sc.'ccum. y una peeuena p sdna Pqr su parte, -a ver¬ 
sion mayes la Dmvnc 5u;i'.e (de A 1 metros) se s _ ..a por enc rha de los 
apaireamontos p ecu eh os y se desarrel.a como un espacio de doble 
altii a (con una sal a de estd.- en la pi an La baja) y una gren termaza. 

I stos se abren hacia el sur con vistas a re- espacio verde y todo el re- 
mate del coil do es va pieza de video y aluminio. Las dos suites rrsis 
ujosas bor unicades duplex con una ten viz a extra sob re la cu bier La 
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The car park is protected by a volume that pro¬ 
jects outward on the upper floor. It is located in 
front of the rooms, and establishes a direct rela¬ 
tionship with them. 

Li 1 apofconik^tG se encuenlra protegido per un volu- 
vnen que, en su niv&l superior, se proyecia hacio ci 
exterior. Esle se encuentra siluado irente a las habilo- 
ciones t esiabdeiendo una reiodon di<eda con las mis- 
mas. 
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The long volume that contains the 42 rooms is inte¬ 
rrupted in its central part and is located parallel to □ 
small stream, 

El largo volumen que contiene las 42 habiiadones queda 
'mteuumpido en s.u parte central y se situa paraielo con 
res peek) a una pequena core ten re de aqua. 
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Located perpendicular to the apartment wing 
and acting as a closing element, the shorter 
volume contains the reception area, the lobby, 
the restaurant and several meeting rooms. 


SituGcb perpendicularmente iospecto al ala do 
a portamento's, y sitviendo de remote de .'r? 
misma , el cue (pa mas coda acage en su into 
dor jo zone de reception, el vestibule, el res- 
taurante y varies solas de reuniones. 
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Section through the service wing 

Section pot el a la de servido 


I 05 1 
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Perspective / Perspective 



121 














































































































































































































■ 



The rooms are developed on several levels, 
thus guaranteeing a generous amount of 
space. Functionally they are organised so 
that the day area is completely indepen¬ 
dent of the night area. 


las habi lactones se de so no! ion en varies n ive- 
hs, cjoi'ontizando an alto nivel do generosidoo 
especial. Funcionalmente las esfancias se orya- 
nizan de mat teas que la zona de dta sea tciai- 
mente independkinte de la de noche. 



Axonometric view of the room / Axonome/r.i'o de la 5 habitociones 
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Anouska Hempel 

he Hempel 

London, UK ' 

Photographs: Kim Zwarts 


Disc reel / hidden ju'St north of I lyde Park, the I le'mp'd I lot el -a no 
Hern pel Garden Square are a urrque pi'on omen on in London. 

The simplicity tic silence of me Orient and their metamorphism into 
Line Western world, with the most innovative global technology create 
a very special hotel. A now of perfectly restored white Georgian ho.u 
ses and a private garden surrounded by "roes give I tile hint oi the 
remarkai jI e Lrarisformatron wi litin, 

Grossing the main entrance is almost a mystical experience. Beyond it 
the visitor finds a wide empty space, in which the only oul.-danong ek? 


Discretamiente escondido al norte de Hyde Park, el not el Hempel y la 
pequeha. plaza ajardinada '■■ente a el son un fenomeno uriito eh I on 
dres. I I si emtio y la paz oriental se funder con una innovadora tec no¬ 
log a occidental para dar lugar a un Hotel especial. 

IJna h 1 1er a cle ed i ficac onos cle es ■ Io ge orgia no, rnnsi a urar!a s y p i nta das 
de b anco, y un [and in povado, rneticu osamente ordenado y rodcado 
de arbo es. serial an a importante Lransformacion I leva da a cabo or; el 
Ligac raspaSd: a entrack principal es una expenenud casi mfslica. 
ras el a, e' viditante encuenlra un ampho esf^ido vaefo, bohde ei draco 


irient is the monolithic block oi the receplion desk, which retails die 
calm and con tempi ai vo atmosphere of a temple. In this same area, a 
lighted fireplace undei an atrium Through which naiura light penetra¬ 
tes gently mvees Lie gabs is to Lake a seat as a ri.tua perform an ec rat¬ 
her than a banal action 

In the remaining rooms, the' same simple and exquisc.e archil ecu re 
models spaces bathed in warm indirect lighting, rooms perfumed with 
oriental essences, beds (.hat are an invitation to deep repose, a wash- 
bas n with an illuminated heart.., 

The visitor w II be immediately slack by the openness and l>e srrnpli 
city of the maxrais and colors: beige Portland stone tor the floors, 
t$atk BeIgjan stone and grahite n the bathroorns. go de■ a ch.ill anr 
sancl colours for the 16'wei floors,Lust grey .or black foi the 
upper floom. 

AI rooms' nave been ndiyiduaky designed to offer the discerning vave 
Her an alLemzLive, a modern def nitron of luxury 1 hree telephones, Lax 
me. modem he lily, air-conditioning, guest link television, CD and video 
payer oxygen in the mini bars... 

Tnere arc four function rooms private dming rooms, video conferen 
ang facilities, libraries, fitness room, private apartments' ird even the 
temporary i lusibn of a cent n the Zen garden square cr cocktails ser¬ 
ved on the terrace to ISO people. 

fo" Anouska i I e impel the ho tell creator I he Hempel is consequence 
of he dcsic for radical changeTne result is a very special dace that 
revolut ionizes Lhe concepts o r tnwtTng and accommodation in the Lhe- 
r&shold o : a new' ceni.ury 


elemento exento es e. blpque mono itico del nosti ador de recepc cn, 
q.,e "ace pensar on la atm 6-sfer a so sc.gad a y contemplative de un tem- 
p o. E 1 " eslc misrtio ambit o, un hogai encendido bajo un atr-o por t 
quo oei iclra suave men Le L luz naLural, inyjtan a sen tar so. en un at to 
que tiene anas de r t.ual cue de gesso- colidiano. 

bn el rest.o de estarmias, a misma arqu lecturer Interior; e-scueta y excui- 
sta.nrocela espacios banados por una ceil id a luz indirect;?, Tabitaciones 
perfu mad as con in notables e sen das omen tales, lech os quo invitan a un 
repose orofundo, avabos con un corazbn lurninoso. 

I I v silanle se sent ini rapidamente seducido por la n a I era eza materia 


de I os revestimidnt os, sus tcxtuim s y su ai'ntonfa: piedra be.'ge de i J or- 
1 lane par, fos pavirnentos, picdr.-i negra belga y granite on los bofios, 
col o ms .-iron i y oro ou is plan Las Leg a s. oxide, gas o negro on los 
i ave : :s Super ues. 

Wada habil rcidn es Hrerente de las riemns. Ires le-efonqf rhea ee fax, 


ec|uipamienio = nriixlcrnos, m'e ac onclici a nado. cd y v deo, ox(geno cn 
I os r i ni -oa res . Var i os co medo i es pn vados. cquoos de v-dco-conie- 
j'erida, biblioteoi gimnasio y aoua r.amenl.os pnvados oo npletan a 
oferta aceraas de una car pa en el jardin Zen o e servcio de cocktails 
score fa terraza para I bO oersonas. 

Lara Anouska I erfipe , autcra de orcyecto, cl hotel es n consecucncia 
dc un doseo cc u: ean l.- o radical. El I'esUlade. es un lugar especral, 
que mama ... n nito en l.a concepcoh del via je ye alojamientb en e; 
umbra I de un nuevo si do. 
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Located inside five perfectly restored Georgian 
mansions, the hotel looks onto a small and 
simple Zen garden surrounded by trees. This 
space plays an integrative role, creating a uni¬ 
tary atmosphere between the exterior and the 
interior of the hotel. 


Situado dentro de cinco mo ns i ones de esfilo gear 
Ginno perfectamente restauradas, el hotel mira 
had a un pequeno y sene ilia jardin Zen rodeado 
de arholes . Este e spado in eg a un pap&l Integra- 
dot ; c rear da una atmdsfero unitaria an Ire el exte¬ 
rior y el interior del hotel 
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In the garden designed in front of the hotel the 
architects generated a warm, harmonious atmos¬ 
phere in which oriental essence and minimalism 
merge with western joie de vivre. 

En el jardin disehodo (rente ol hate! se ho logrado gene 
rar una atmosfera caiida y armoniosa, donde se funden 
b esenciolidad y ei minimalismo oriental con la alegrlo 
vital de academe 
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Cross Section / Secc/on tronsversa/ 



The photographs on this page show the reception 
area and the large five-storey atrium through which 
natural light penetrates in the lobby and the corridor 
in front of the rooms. 


fn las btografias de esto pagina, imageries del area de 
recepcian y del gran atrio de cinco plantas de altura por 
el quo peneha luz cenital en este ambito y en el corredor 
ante las hahitociones, 


128 







































K 



<ie 


Gb 



Ground floor plan / Plania bain 
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All the rooms have been designed independent¬ 
ly, Nevertheless, in all of them a common interi¬ 
or design creates simple and exquisite spaces 
where light plays a leading role. 


Todas las habitaciones 


nan 


side disenodas de forma 


independents de! resto. hi rasgo cornu n riel con junto 
es un diseho intend do ospacios escuetos y exquisilos, 
donde la iuz juega un pope! protogonisto. 
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Depending on the rooms, the bathrooms 
materials combine dark colours, such as 
black and granite Belgian stone, or sand 
and beige colors from Portland stone and 
stucco. In all of them, the silence and min¬ 
imal spirit prevails as part of the relaxing 
hotel's atmosphere. 

Begun lus habitociones , fos banos combinon 
materials de ionalidades assures, corno la 
piedra de Beigica de color negro y el granite > 
o bien los tones Grenades y beige de la piedra 
de Portland y el esiuco . tn lochs eilos prevole- 
ce el sdencio y el espirifu mini me quo dirigs la 
Qtmosfera de iodo el hotel. 
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Eduardo Souto de Moura & Humberto Vieria 



Amarcs, Portugal 

Photographs: Duccio Malagamba 


'IV s project a ris cc acapt, or rath eh to na <c use of stones ava I able to 


bui a <evv L. .j I cli 




r is a new so :1 ng, in wh or v<rous voices and L, nr: lofts 
sore aLeary registered, o:ne~ sti I to he ronstrurred intervene it is 
not n^gpiist ruction cn the building n its ordinal f o-m 
For “his project die ru ns ,:re more impoi tant than the Convent, 

IL ■ s illey thax are open a■ icl mampu 1 .10 1 e, us l as Lr 1 e builumg w.is clunng 
its us Lory. 

1 His attitude is not meant to express or represent an excenl lonal case jus 
bf/ing some or ginn.l marresto, but rather to abide by a rule of architectu¬ 
re. more or ess unchanging thfought time 

During he design process; a lucid _y was sought fen between the form arid 
the program Faced with two possible paths, we chose Lb reject Lhe pure 
and sirape con so i cation ot the ruin : or the saxe of opntemp ation opt ng 
instead tor' 'lie introduction cy new materials, uses. forms and f 'notions 

cntT i'c.s phpses.i as Corbusier saic 

tie pinLurescue is a quosuor. of "ale. nor part ol a projection or program 


= ob.eirvo do proyecac consistfa on adaotar o itlejoc I ?■.* I,: oiedra 
natural dsponuk- en el ug;-.i para const' Jr u ia obra de ngeva p anta 
Se ■ .■ ta de un eoit if nuevo en el cue in Lei v eneh yai as voces V L i 
riones t ilguftas ya mgist nad. dtris esper.j nclo ser c:o 1 i sU li idtiii— pp 1 e 
no c" reconsl rucibo del ocifcic en si fornri.' original, 
i ■ csic 31 oyt • Lo son m,.v. import antes las ruras q..e el convent o: es 
io quo so • uentra ... dO':.cb ei so, lo cp.e se puede maniouLar. un en~e 
vi vo. to mimo q u e o I e difrci o o r u e duran te I a h ; st o rl a 
is I a a-cliiud no sign 'iea ei Lener cue exprosar o repcsentar tin caso 
exceptional que jiissaque la e 1 home:bn de una esoecie de manif os.o 
sro .curtiplj.i con un paoel de la arcuiterti.na cue a lo ,/irgo ce t.ienpo 
se ha ico man ten enco dc 'cmna mas o neios in ah,enable 
Du vuiLe d prpcesb de d sc no, se bused ..0 cstado de lucid eh cue 
medaira emits a forma y el program:.-. 

Ante das damir-os posoles a seguir; se opto poi mciazar la ceisoka- 
cion puna / ■: mole de las '.anas en be netted a ce comempladdn / 
oieLnmos intraduor mate rides, usos 'c-mns y f unci ones nuevas e.'Vns 
i'es chuses', come dr ia Le Corbusier 

: p ni.o rest ism owe un,i cues Lion de desLina, no >j n ngrec ionic del 
oroyecto o de program^ 
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1. Atrium / Atrio 

2. Church / iglesia 

3. Monastery / /''Aono&erio 

4. Cloister / Cbvstfo 

5. Courtyard / Pa f ra 

6. Orange grove / Polio tie 'os ncnanjos 
7 < Windmill / Mali no 

8. Terrace / 'euczo 


Site plan / Phi16 rle empiazamsenfo 
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The most important value of this project was the meticu¬ 
lous work carried out over several years by Souto de 
Moura, in which he studied and reinterpreted the ruins of 
the old monastery to transform it into a Pousada. The 
south facade, with the garden and the pool, a long vol¬ 
ume that houses the bedrooms of the hotel staff, and the 
east wing of this facade in which the restaurant is inserted 
are the newest elements of the restoration, that was recre¬ 
ated under the suggestions given by the shapes of the 
ruins themselves. 


El valor mas importonte de la ohra ho side el minucioso traba- 
jo, llevado a coho a lo la go de varies anos por Scuta de 
Maura, de estudio y reconstruction de las ruinas del a nil quo 
monasteno para convertirlo en Pause da. la to chad a sut, con el 
jardtn y la piscina , lo ampliocidn de un volumen alorgado que 
acoge bs dormitories del personal del hotel, y el ala este de 
esla (achada, donde se inserta el restauranie y son las elementos 
mas nuevos respecto a lo construccidn original. 
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Third floor plan 


Second ftooT pi 

St.:au , fK.ia p'ari/c 



Firsf floor plan 

Pfintern olnnta 



Ground floor plan 

Pi'anto boja 
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Longitudinal section 
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Section 'onqitudina! 
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Inside the building, the space was organized so as to 
make it as transparent and manipulate as possible. 
The architect thus brings ample lighting to all cor¬ 
ners of the old convent. 



En el interior del edificio, el espacio se ho organ izado de 
manera cue sea lo mas diafano y manipulate posihle. De 
esia forma el arquitepto logra que la luz inunde cucslquier 
rincdn del antiaua convento . 



South elevation / Alzndo SW 

1 

A 



North elevation / Aizodo norte 
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the design of Hie new spaces and in the con¬ 
solidation of the existing ones, one of the most pro- 
mi nen aspects is the introduction of new materials 
and forms that do not belong to the original structu¬ 
re of the building. 





section / Seeddn horizontal 


Tanto el disc ho de las nuevos espacios como en la con- 
solidacidn de los existenies uno de los aspedos mas des- 
tacabl&s es la infroducdon de nuevos mater iales y formas 
ajenns a la esrructura original del edjficio 
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One of the essential premises when furnishing the 
rooms was to maintain the simplicity and the purity 
of forms that characterizes the historical complex. 

Una de las premises indispensable^ a ia hora de a mue~ 
hlo! /as habitaciones, ha side montenet al maxima ia sim 
pttcidad y la pureza de /as formas que coraclerizan el 
conjunto hlstorico< 
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Peter Lorenz (architecture) 
Terence Conren (interiors) 

Hotel DasTriest 

Vienna, Austria photographs: PlaOdorizzE 


Tne challenge of this project was :.o transform the run-down Stadt 
Tnest Hotel in the centre of Vienna into a unique discreet and uxu 
rious; co nle mo ora 7 hotel providing silence and relaxation despite its 
central location,The design reflects the architects' commitment to 
modernism, duality of mater'.ills, wbi kmansh p and integrity 
Throughout the bu lung specially corn missioned pieces of turn Lure 
and art er.r Vh the n tenor spaces, a I owing it to be somewhat quir ky 
The building can he divided into a historic part, which dates back to 
the 17 th arid 18 th centuries, and a modem ore. The historic part is 
treated with the necessar y respect for architectural sights: for exanole, 
the ap prop rate windows are being but in the Baroque facade, 

The ha lifting was origin a'ly used as the main station and a stable lor 
the horses pulling the stage-coaches between Vienna arid Trieste. 

These old cross -vaulted rooms, which give the bedding a distinctive 
flair] are beiri£ transformed into lounges, su tes and meeting rooms; the 
latter ncorpataung the latest technical advances. 

Designed as a counterpoint to the room unit offers by major hole! 
chains this hote should also become a lixed attraction n the cultural 
landscape of Vienna.. D.ue to its exc usivencss and intimacy it can fulfi 
the requirements; of a business traveller wno will use it as a heme owoy 
jror .n heme for povate mips as we I 

In audition to the bar and restaurant there are Luce Icx.nges and a 

garden courtyard where the guests or ml ax 

For recreatbrii the hote nal a fitness sludb with sauna anc sunbed. 


E desa~'o del proyecto cqnsistfa en la transformacio- 1 ccl decadenLc 
Hotel Stadt friesl ubteado. en cl centre deViena , en un hotel 
moderno.de lujo sutil y exquisitq y oqo un tranquilo nterioi pese al 
ru doso enter no oe la cafe en \n quo se im plan La, 
f I diseho relies a la entrega dc I os arquitcctos a la causa c:e la modern - 
dad, a l calidad de I os materials, y la arte sari fa Mediarite p e/as dc 
mob I ai io espcc almente ercargadas para el hotel y oLros objetqs 
artisticos, ei DasTriest se carga de una aimosfera muy particular 
El edifeio se puede dividir er una parte histories., que data de los 
sig os XViI y XVIll y un volumen moderno que se adosa a! anterior. 

El lado antiguo pfej side Lratatado ■■espewosamente, dejando las hud las 
arq-uitecfonicas del oasado, -como las ventawis, que do forma sut l sc 
incomer an a la achada ba roca ~ edificio cm er. or .gen la estac bn 

i 

principal y el establo de los caba los de las diligences que Lransporta 
ban viajenos entreVena y lrieste. 

I sas habitaciones abovedadas, que dotan a a corsti ucc on de una 
estetica may singular ran s do trarisforrnadas en saiones. suites y salas 
dc reunion. Eslas ult mas ihco'porar. mo com os avances tccricos. 
Co-ceb dc como contrbpunto a la ura'dad de icmmcTc olrccicla por 
grandes dadenas hotekras, ei I Das fiicst cl e be da Lam ben sec up punto 
de citra• r l 16 cri e p,;,i sa c cultural viec.os. I Deb do a s-j exc Iusiv dac e 
ntimidad, puede adapt.ars'e a os :equ situs oe un v ajero de negGCi.es, 
qjicn usara el hote' como una cosu Hem be case oero es tamhien un 
lugai especia par;-: cl viaje de placer 

Junto a! uai y e‘ reE;taurante existen tres sales y un patio aiard nado 
que estan espcc airmen I c uensados cor tig zones de rc ax. Aciemas, as- 
pone de solarium, sauna y gimnssio. 
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Axo nometric view / Axonometfia 
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The project consisted of the renovation and exten¬ 
sion of □ five-star hotel located inside a historical 
building in the center of Vienna, On the exterior, the 
project is expressed by two floors added to the top of 
the building. 

El proyecto consiste en la renovation y ampliacidn de un 
hotel de cinco estreiias sstuado en el interior de un edifi- 
cio hist61ico del centra de Viena, Extehormenfe, el pro¬ 
yecto se materialize en la adiccion de dos plantas en la 
parte superior de la const;uccion. 
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Ground Hoor plan 

Ptanrn bn; a 


by Hie archl- 
spirit of the 
its lines and 


The design of the interior spaces 
ted Terence Conran reflects the 
hotel through the modernity of 
the quality of the materials. 


El diseno de los es pari os interiores, llevado o 
cabo poi &l Qfquiiecto Terence Conran, consigue 
rellejat el esphitu del hate! a troves de la modetai¬ 
ded de su$ lineos y la calidod de los mater iales 
empleados. 




r -1 



,£ 







148 




















































































































































































































































































149 























































































































































































































0 12 5 





Third, fourth and Fifth floor plan / Tercero, cuarta y quinta planio 
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Upper level Floor plan / Photo nivel superict 




































The 72 rooms of the hotel are provided with all the 
necessary facilities to allow clients to enjoy an exclu¬ 
sive atmosphere without giving up a high degree of 
privacy and comfort. 

los 72 habitaciones del hotel esfan dotadas con fades las 
equipomi&ntos necesofios para que ei cl sente goce cie un 
ambiente de exdusMdad sin renunciar a un alto grade 
de privacidad y comodidad. 
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Cesar Ruii-Larrea 



Llanes, Spain 


Photographs: Lluis Casals 


h the vicinity of i anes, in the foolhilb ol the Cuera maur-atijn a tvol 
caliy Ast u ria n I andaca d e w i ll 1 lihiy gimssla - ds and a gr : ea l. vanety of t es 
is Lhc pi opei Ly known as L 1 / idrreo. Inside the p "operty is the I lotel La 


Pmada a'e Bo,be 1 managed by I ucas f emandez Cajiao and Blanca - or- 


mindez de bAhadilla. one of the triosl charming and proftssoia cou 


pies m the catering business in ou■■ country 

i he project clove o'pec n twd phases ha.^ been maefe jy tht arch 
t ect j ra t ea m to nr M a d r i d 3 AC, 'deal eel lay Ces a r Ru ,z La r i a;; i w it h h 5, 
partner Em ique Alvarez Sa i a-\i Carlos Rub o Carvaal Both the 
architect urn ard .he decor were designed in conjunct on with the 


owners 

' lie first part of the bote was opened n 199/ vv th a new building 
housing eight rooms and a restored ham housing a su te. I he Eiigges - 
vo I u ire fa c i rig sou L h, i s a co m p; ] ct vo I j m c o a i n te dir, w h its, w it h a p it- 
chcc roof, and an enormous hay window that interprets the glazed 
•gal enes of the vernacular 


Four years late ' ic was deeded to enlarge the hotel by fdui more 
rooms, one of which also had to be usab : e as a possiok Curie" or four- 
bod apartment. 

The srnal new ex lens ion was designed as an iso bled element located 
in the beech wood to the south-west. Its pu e. s mole goo-neb il forms 
are added to the existing construction according to l.lie t.ypica t il.e 
non of addition of buildings Found n Asia in. in popular arch Lecture, 


I us construction is a 


7x7x7 rv. cube an c t h esc ch i rl ens ion s we e i jsed 


Logeneore the composition o' bosh ;s interior and its openings, 

I h e materials u se cl a i 'e t ca F w o o c Lr e a L e d w ilh nut... ra I oils is usee' or. 
th e exte riot T h e w i n d owe a re m ad e with stainless steel wo r k with e la s 
tic joints arid Cimahl glazing, w die floors ard covered crpoi sl ed 
colour ed e p oxy re$ : in and inter or w alls a re slue co-painted 


= ■ js a recede or 


cie a local id ad as... ■■ made I lanes, sobre as fa das 


r:e a sierra de Cuera en un pa sa le " n ca meritc asturano.de verces 
prados e- a dens y fro ados os aosq.,es se cncuenti a a I nr:a coriQCda 
co mo Ef H6ne.o. 

Dc: ■ t ■ x i d e ell a se I e va nta e i i o tc If., ,' \ o i i ■ k i < le B a b e f. re ge n la d o do r 
Lucas Fernandez Cnjiao y Bianca Femardc-v de Rob ad ilia, una parep 
quo ueslurn nor su amabi idad y [v -cs'esiona idao en el panorama de la 
hoslelena espafiohr 


1 i proyecto. clesai rollaeo en dos fuses, ha side realizado por el estuclio 
ce arquitecLura madrileno 3AC, dirigido poi Cesar Ruiz I urrea en 
cola.be- acid" con sus socsos, Em fque Alvarez Sal a y (far I os Rub o Ca- 
vajaf into la const":., cc on corno deco rue ion interna ha side I leva da 
a ca o o ppr 1 o s arq u i t oc .os c onj u n f ■;i me rit e c on I o s □ rop i e La i os. 

I a pnrnem parte de hotel se wauguro en i 992, con una edificacibr- 
de nueva p an La y echo hamtaciones y un pcquehe herreo restaur a dp, 
en el que se alo|a una suite. El volumen mayor: orient.ado al sut es in a 
construction com pacta, con cuoicrLa a dos aguas, de color bianco y 
con un enorme niimdoi que interpreta las galenas acnstaladas de la 
arc u it ect era el a I 


Cuatro a nos dcispues, se dec d b am pi ar el pmgfama e ri cuat-'O habiia- 
oncs rnas, „n,i de las males debfa podorse utili/a- - como suite o 


como apa 1 l a memo con cuati e eamas, I a nueva y pequena ampliaeon 
quo se mues; at en estas pagiras- se pt.intea como una pieza exenki, 
si lu, id.i e r it re e haye e o s u ■ or - e nta I. Sus f o j 'm .is p -a ' a s, s i in o I e s y geo- 
rnetrica? sc suman a la edificacion ex stente. y sigaeu el critenq de acli- 
cioo de cueroos tp ro de la arqunectura ptypalai a stun an a. Se traLa cic-: 
un eubo de /x/x/ metros, cuya compos.iridn, tanTO' irscner corfo de 
or^anfeacion de huecos, se genera a partir cie esas medidas. 

La construccidn se '-a -oai/aco con mad era de .eka Lriitada cor acei- 


Each room protects ils. privacy from the adjacent ones by means of a 
senes o - co ■! o u i 'ed wa Is rh at also support I he s rr a I b ay w r- cl ows l r vi .. 
pro|ec: toward the landscape. 

The paintings and murals are the wow: of the painter Carlos Rascual 


tes rniAra cn exLer ores. Kara las venanas se hari ut Iza.do carp ri¬ 
te has. ce acero noxidab e cod .unL-j. c as Lea y erf Stales cl ma.1t mien ras. 
cue los sue:os se revistcn de resna epox rnjlica y color 0" masa y los 

paramentos inter lores se daren con pintm a af es. jco. 

Cada hab Lacion protege su pnvac dad de las col incases mccianLe j ia 
serie ce muros de color que srven para arioyar las nequehas eajas o 
mi-anores de video que se proyectan na cm el paisafe, los macros y 
m j rales sobre las pa/'edes son obra del pin tor Cm los Pascuau 
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integration in the landscape was one of the 
main premises in the approach to the 
extension of the Posada de Babe!, To this 


end it was decided to build a new, free¬ 
standing element of ash-green wood that 
merges chromatically with the surrounding 
beech forest. 


Lo in teg roc ion en ei paisaje ho sido uno de las 
principals premisas o lo horn de planteor el 
ofoyecto de ampliocidn de la posado de 
B a oei. Para ello se pen so en /o construccion 
de un nuevo elemento exento de modera 
verde-centzo, quo se fvnde cromdticamente 
con el basque de hayas que lo rodeo , 
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East elevation ±Jz.de oste 


South elevation 1 zor:: 



North elevation Atrad; norfe 


West elevation / Alzado costa 
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The measurements of the exterior openings and 
those of the interior partitions maintain a proportio¬ 
nal relation to the general dimensions of the cube 
(7x7x7 meters). 

las medidas de /os aberluras ptacticadas en el exterior ; 
os'i como las do las particiones infer lores, guerdon una 
reheion propordonal con las dimensiones globules del 
cubo (7 x 7 x 7 metrosj, 
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The small coloured walls project toward the exterior to pre¬ 
serve the privacy of the rooms located on the ground floor, 
Simultaneously they are used to support two glass boxes, 
facing east and west, that are used as bay windows. 

Los pequehos mures de co/or se proyedon had a el exterior para 
preserver h privacidad de las habitadones situadas en planta 
ha jo. Simultaneamente se utitizan cornu puntal en el one apovnr 
das coins de crista! t orientodos a este y ocste respective!mente, 
utilizadas como mi rad ores. 
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First floor plan 


/ Prim era pianta 



Ground floor plan 
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Patrick oerderian 



bau are 


Paris, France 1 

Photographs: Nicolas Borel 


The hotel Square, finished in 1997, occupies a privileged plot of the 
Parisian right strand facing the Maison de la Radio, imposing and presti 
gious building of the years 60.1 his Note -restaurant of luxury, takes 
room in a more important district planning including accommodations, 
trades, conservatory of music, schools, public square, office of post offi¬ 
ce, parking lots and market. 

Situated 'ike a prow of sin ip to Lhe forefront of this new district, the 
project immediately fed itself of the neighborhood cultural and media 
of the Mouse of the Radio to make some since its opening, a place of 
privileged meeting of the a I-Paris, 

The architecture of the place -by Derderian in collaboration with the 
architects Evellin yTaiHebert and the interior ceoorator Coral Ie 
Mallard- is composed of a Ho Lei of luxury, of a painting gallery, of a 
rodhn.the Lounge Oub, reserved to receptions, presentations and other 
manifestations, and of the Cafe Zebra Square:The whole occupies a 
parce in shape of ship prow, to the majestic curves, of which every 
facade, temperate and elegant is enhancement by the chosen mate¬ 
rials: granite verse associated Lo mirrors. 

l he hole counts 16 rooms and 6 following.The dimension voluntarily 
restricted of the program, the noble material choice as the paissancrc 
and Tie marble, the meticulous treatment of the detail such Lhe curves 
doors, me beds and Lhe formal simp ieity of the furniture corifei to the 
Whole an re mate and comfortable luxury feeling. 

The architectural concept organizes itself around a central atrium, bat 
hed in natural light, which dynamise the building's interior on a I its 
height, while opening a perspective toward the superior I eve s. 

Catwalks curves in vis a vis Lhis partition serve rooms at every level 
and affirm. Lhe sculptural character of the conception, so much outside 
that interior 

The cafe Zebra Square, prolonged by a covered terrace integrated in 
building, open up on the rue Gros. It inaugurates a new style, a I in cur¬ 
ves and in materials carefully put in work, evoking the colonial lounges 
of thirties,: coat ngs of staff, hab I!age oT stucco, marquetry of marble 
and warm wood of paltssandre. 


Inaugurado en 1997, el hotel Square ocupa un lugar privilegiado de la 
zona sur do Pars, situado Rente a la Maison de to Radio , un conocido 
edificio de los an os 60 de la captal francesa, 

Este hotel-restaurants do lujo forma parte de un proyecto urbano 
mas amplio. que inciuye alojamientos, com ere os, un conservatorio de 
M jsicsL, esc Lie las, una plaza publics, una oficina de correos, un apanca- 
rrrento publico y un mere ado. 

Situ ado co mo la proa de un banco had a el Rente do este nuevo clistri- 
to. el proyecto sc cnriquece del entorno cultural e informativo que 
supone la cere an a Casa de la Radio, por lo q je, desde su inauguration, 
el hotel se ha converr. do en un concurrido Eggar de encuentro entre 
: os pari si nos. 

La arquitcctura del Square -obra de Derderian en colaboracibn cor 
os arquitectos. Evellin yTai lebert y la decoradora Coralle Hallard- se 
com pone del hotel propiamente dicho, de una galena de pintura y do 
la sal a Lounge Club, reservada a recepciones y conference y el Cafe 
Zebra Square. El don junto ocupa un solar con forma de proa de ban¬ 
co, con rnajesTuosasf c ureas, de ta cuales cad a fac ha cl a presenta la cc m- 
bi nation a lorn prerad a y e egante de los materia es do rreve.stimiento 
elegidos: granito y esoejo. 

[ : hotel compnende 16 habitaconcs y 6 salas comunes. La dimension 
vo I untan am ente res Lr mg' da ad programs, los mate ri ales nobles que 
configuran los acabados, co.mo el palisandro y el marmol; el meticuloso 
tratamiento de los cletalles. como la suave curvatura de as pucrtasrel 
diserio de las camas y el minirtiallsmo formal del mobiliarib, coivleren 
a co nj unto una atmosfera de lujo inti mo y conformable, 

Ei co rice poo arqu teclonico se organ iza en torno a un atrio banado 
con luz naturai que dinamiza el interior del edificio en foca su altira, 
al Liempo cue abre una perspectiva hacia los rweres superiors. 

Varies pasacizos curvos conforman el I .'mite de las hab tad ones en 
cad a. revel y afirman el caracter escultorico del proyecto, mas evidente 
en el exterior cue en el interior 

Por s u parte, la cafeteria del hotel, el Zebra Square se abre hacia la 
rue Gras bajo ;a prolongation de una terraza integrada en el edifido. 
Este espacio establece un nuevo estilo, de curvas y materiales cuidado- 
samente select onados, que evocan los vestibules coloniales de los 
ah os ireinta: tejidos l.ujosos, nevestimiento de estuco, marquetena de 
marmol y cal i das mad eras de palisandro. 
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The sinuous organic curve of the building, whose 
facade has been clad with pieces of polished grani¬ 
te combined with strips of reflective glass, adapts to 
the narrow site on which it Is located. 

El edificio, cuya fachada ha side revestida con pieces de 
granite puli do combinado con hxinjas de crista! reflec¬ 
tance, se adapta con so sinuoso y organica cut va a! estre- 
cho solar en que se encuentra situado. 
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As can be seen on the different floors, the architec¬ 
ture of the hotel is organised conceptually around 
□ central atrium flooded with daylight. This space 
located next to the entrance hall allows the interior 
uerspectives to open up dynamically toward the 
ligher levels. 


Tat coma se observe en las diversas plantas, conceptual- 
mente la arquitectura del hotel se organize alrededor de 
un atrio central bonado de luz natural. Este espacio, situe- 
do junto at hall de entrodo , permite io aperture de las 
perspectives interiores hade las niveies superiors pro- 
porcionondo dinemismo ol hotel 



Basement Roar plan / Plant a solane 
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Ground floor plan / Plan fa bo jo 


























































































On this double page, views of the Cafe Zebra Square, The 
decoration of this space is dominated by the use of care- 
■ fully worked noble materials such as marble and dark red 

rosewood. 

Fn esta doble pdgtna, imageries del Cafe Zebra Square La 
decoradon de este espado dene dominodo por lo utilizocion 
de materia les nobles cuidadosamente trade j ad os com !o son el 
marmot y la modern de palisandro de color rojo oscuro , 
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Mezzanine / Planter altillo 


Typical floor plan / P.'anta tipc 
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Plans of two typical guestrooms 

Pfantas de dos hobitadones tlpo 
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The simplicity in the forms of the furniture 
and other fittings of the rooms is compen¬ 
sated by the warmth and quality of the 
materials used and the meticulous treat’ 
ment of the small details. 

la simplicidad en las brmos del mob ilia no y 
demos. equipamientos de las habitaciones 
quedo compensada nor la caiidez y calidad 
de los mafenales utilizados y un meficuloso fra - 
tomiento de los pequenos detolles. 
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Joaquin Diez-Cascon 

Hotel Turo de Vilana 


Barcelona, Spain 


Photographs; Carlos Gonzalez Armesto 


I his hotel is located on a smal site in a residential district ot Barcelo¬ 
na. In this case, the dimensions of the site are an essential determinant 
in the configuration o J the bui ding, making it necessary to locate the 
common areas of the hotel on two floors. Due to the slope of the 
street in order to liberate the maximum amount of space for bedro¬ 
oms these floors are treated as basements, with Lite Jimitat oris of il u- 
rmination that this involves. 

for this reason the access to the hotel is located at the lowest part of 
the site. It consists of a walkway over the space of the lower floor thus 
crest r 1 g a single volume that nterreiates the common areas of the 
two floors.This volume receives daylight through longitudina windows 
located on the upper floor and the il umination is reinforced by a glass 
pyramid located in one of the double spaces defined by the access 
walkway. 

Several services of the hotel are located on the access Sadr; 

They are defined spatially by the use of varied materials that mark the 
change of use chromatically in order to avoid the creation of small 
closed-in spaces. 

To facilitate the integration of the access floor and the lower floor and 
to achieve a permeability between the two, the handrail that defines 
the double spaces was made in glass,This integration is enhanced by 
the use of a unitary wa'I ol marble. 

The rooms -22 in total- are located on the upper floors. All of them 
have dear human dimensions and seek maximum comfort for the 
client They a r e characterised by the use of warm materials such as 
wood and marble in the bathrooms. 

The facades of the building are of exposed brickwork without vertical 
joints and with horizontal joints of the same colour to reinforce the 
reddish tone ot the construction. 

This uniform mass is only altered with the creation of a glazed central 
volume with white painted aluminium frames on the main facade and 
with the definition of the emergency staircase at the rear 


El note se situa en un solar de recucidas dimension's, dentro de un 
barrio residence I de Barcelona. I n este caso, as dimensioned del solar 
son un delei minanLe esencal en fa configuration de cdiflcio, ya que 
obliga a stcar las zonas comunes del hotel en dos plan Las, las cuales, a 
fin do liberar el maxima de espacio para habitaciones y gracias a a 
penciente de la calle, tienen consideration de sotanos f cor las I mita- 
ciones de rum mac on que esc ifnpl ca. 

D or esta razor se situs el accede a hotel en la parte mas baja del 
solar entrando en el mismo a traves de una pasarela sobre el espacio 
ce :a panta inferior y cxeando asf un unico vofumen que interrefacrona 
las zonas comunes ce ;as dos pfantas. Este red be la luz diurna a Leaves 
dc ventanzs longftudinaies situadas cn la planta superior lo que refuer- 
za la luminacion con la creation de una piramide de cristal situada 
sobre uno de los cobles espacos. cue delimits la pasarela de accesc. 
En !a planta de acccso se localizan diversos services -de; hotel, los cua- 
ies se delimitan espac almente con el empleo de materiales variados 
que marcan cromaticamente ese Gambia de uso sin cerrar los ni ires 
para evitar la c read on cle pequenos espac ids cerrados en sf m ism os. 
Para ~ac Ittar la Integra cion de la planta ce acreso y la inferior la baran 
ci la que deEimita los dobles espacios se realize con crista! para lograr 
esa integration y consegur una permea bilid ad entre ios dos Jo cual se 
realza con la realization de un paramento uniiano de marmol. 
bas habitaciones, 22 en total, se localizan en las plantas superiors. 
_ odas el la con unas claras dimensioned human as y buscando el maw- 
mo confort del c lien to, se caraot.erizan por el empleo de materiales 
caEidos, ccmiO la madera y e marmol en los bafios. 
bas fachadas del emfkio se han realizado en fabrica de ladrillo visto sin 
junta vertical y con la junta horizontal teiiida del mismo color para 
neafirmar e toco rojizc de la edification. Esta masa uniforme se altera 
hnicamente con la creation de un volumen central acristalado con alu- 
m nio lacado color bianco en la far had a principal y con la definition de 
la esealera de emergencia en !a posterior: 

En la memoria del proyecto, el arqurtecto nnde un especial hormenaje 
a Jose Antonio Ramirez inoalecio. quien junto a su padre Francisco 
Ramirez coniribuyeron a la construcoon del hotel y que murio cuan- 
do acudra al mantenimiento del mismo. 
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The facades of the hotel were clod with exposed 
brickwork without vertical joints, so the volumetric 
features of the building are accentuated, A glazed 
element with white-painted aluminium work emer¬ 
ges in contrast to this volume. 

las fachados del hotel se Iran realizqdo eh fabrico de 
lodhllo visto sin junta vertical de iorma que so acentua la 
volumetric del ediliao. Rompiendo con esle volumen, 
aparece on cuerpo acristalado con caipintena de alumi- 
nio lacado bbnco. 
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First basement plan / Prim era planta sotano 
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Second basement plan / Sea urn in planto satono 
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A glass pyramid located over the double space provides light¬ 
ing for the lobby area located on the two lower levels. 

Una psrairtide de cristaI situada sabre el doblc Gspacio f es la encar- 
gada de iluminaf la zona de vesttbulo situada en las dos niveies 
inhriores. 
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Due to the small size of the site on which the 
hotel i$ located, the common services have been 
concentrated on the two lower floors. To facili¬ 




tate integration and permeability between these 
two floors, the handrail that defines the double 
spaces was made of glass. 






Debido a las reducidas dimensiones dc! solar en que 
se encuenlra el hotel, ios servicios comunes se han 
concentrodo en las dos plantas inferiores, Para facili- 
tar la integration y la permeabilidad entre estas dos 
plantas, la barandilla que delimita los dobhs espados 
se realizo en crista!. 
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As can be seen in the photographs on this double 
page, the architect has taken special care to design 
and plan the effects of artificial lighting in the inte¬ 
rior spaces, 

To/ com a se observe en la imageries do esia doble pagi- 
no. el arquiiecto ha mostrado especial cuidado a la 
ohoro do disenar y prever !a repercusion de la utilizacidn 
de h luz artificial en las espacios inierioies. 




The use of parquet and travertine stone to 
pave the foors provides continuity and 
warmth both in the areas of circulation and in 
the interior of the rooms. 

El use de parquet y piodm de travertine para el 
revesfimiento de ios suelos propordana continui- 
dod y calidez tan to a las zones de pa so coma a! 
inferior de las habitaciones. 
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Second floor plan / Segunda piorta 


First floor plan / Primera planto 
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Michael Graves 

The Miramar Hotel 

Agouza-Catro, Egipt 

Photographs: Courtesy of MichaeE Graves 


The Miramar Hotel is a 284-room resort hotel meeting the standards 
of a 5-star hotel. 1'he hotel, operated by the Sheraton Corporation, 
includes two restaurants with bars, an exciting pool area including a 
themed pool, exercise pool, and th Idren's pool area, and hotel 
grounds featuring lagoons and canals, 

The hotel project site is an approximate area of I50,000m2 located 
or the Red Sea,The shoreline is approximately 5Q0fn long (project 
north-south) and the site width is 300m (project east-west).Water’ or 
snoreline bounds the site on all sides,“he Red Sea is to the east, a 
lagoon to the west, and channels connecting the lagoon to the Sea are 
located to the north and south edges of the site.The design for the 
hotel ground takes further advantage of the sea water as a landscaping 
feature. A series of connected canals and lagoons allow each guestro¬ 
om to have a waterfront position, 

The character of the buildings in massing, materials, facades and inte¬ 
rior furnishing and decoration is an interpretation of Egyptian trad - 
tions,Vernacular styles are used to gve the impression of an Egyptian 
village made up of individual units differentiated by colour, height, 
domes, arches and columns. 

The design received an award from the American InstiLule of Archi¬ 
tects, New Jersey Chapter in 1996. 


El Miramar es un gran complejo tunstico de cinco estrellas con 
284 habitaciones. El hotel, ope rad o por la cadena Sheraton Corpora¬ 
tion, incluye dos restaurantes y bares, un amplio area de piscina, que 
incluye un a piscina climatizada, una de competicion, una piscina mfantil 
y una zona m£s baja con lagos y canales, 

El proyecto aborda un area de aproximadamente 150.000 m : ‘ junto a 
Mar Rojo. La orilla es una ban da de unos 500 metres de largo (direc¬ 
tion norte-sur) y con un ancho Lie 300 metros (direction este-oeste). 
Hay mar y pSaya por todos los lados: el Mar Rojo al este. un lago en el 
oeste y carales de agua conectando el lago con el mar se desarrollan 
en los limites norte y sur del solar 

El disefio del terreno se aprovecha de esta cercania del mar para re a i- 
zar el diseho del ajardinamiento, La abundancia de canal es y lagos per¬ 
mits que cad a habitacion tenga vistas hacia el agua. 

La arquitectura del hotel, los materia I es em plead os, su volumetna, sus 
fachadas y su decoracion se desarro la siguiendo una singular interpret 
tacion de la arquitectura tradicionai egipcia. 

Divers os estfos vernaculos se utilizan para recrear el ambients de un 
pueblo egipcio, mediante la adicion de d versa s unidades de col ores 
diferentes, en altura, cupulas, areas y columnas, 

FI proyecto recibtd un premia del American Institute of Architects (Insti¬ 
tute Americano de Arqu tec Los}, en la edicion de New Jersey, 1996, 
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Site plan / Plano afe siftjai ion 



180 









































































































































































The architecture of the complex is a reinterpretation 
of traditional Egyptian architecture based on the 
construction of small/ seemingly Independent units 
thanks to a skilled handling of the volumes and a 
wide range of colours. 

La arqustectura del complejo es ana reinterpretation do to 
construction traditional egipcio bo soda en la consiruc- 
cidn de pequenas unidades aparentemente sndependien- 
fes grades a un habil juego volumetrico y una extensa 
game de colores , 
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Plan of the seaside ova! / Plan to del nod do oval 
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In spite of the large dimensions of the project (it cov¬ 
ers an area of approximately 150,000 square 
meters) the hotel takes on the appearance of a small 
vi lla than ks to the construction typology used. 

A pesor d'e las gtandes dimensiones del proyecto (abar- 
co uno area de 1 50.000 metros ajadrados aproximo- 
domente) el hotel odquiere el aspecto de pequena villa 
gracias a la fipologlo constructive utilizada. 
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Plan of the main hotel / Picnic del editidp principal 


The buildings of which the hotel complex is com' 
posed adopt a massive appearance, with the solid 
wall prevailing over the voids. This is compensated 
by an unusual and varied typological repertoire of 
openings, 

las construcciones que componen e! complejo holelero 
adoptan on caracter masivo f de forma que predomine la 
presencia del mure- por endive de la de !os huecos. Esfe 
hecho se com pen so con una insolito y vanado repertorio 
tipoldgico de aberturas. 
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The hotel is organised around a complicated system 
of channels that connect the Red Seo, located to the 
east of the hotel complex, with the lake located to 
the west. This system allows all the clients to enjoy 
views over the water 

El hotel se organize alrededor de un complicado si sterna 
de canales que conectan el mar Rojo, situado al esfe del 
complejo ho tel era, con el logo situado al oesie. Esfe sis- 
tema pesmiie a todos !os clientes dish u tor de vistas sobre 
el ogua , 




184 












































































































































































Sedion through the lobby / Scccion p< >r el ves//bu/o 
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Plan of the typical guestroom 

Plan to de la babilacion tipo 









Sections through the type room / Secdones de la habitadan tipo 
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Hotel Poluinya Shari- 

Hokkaido, Japan ' 

Photographs: Tomio Ghashi 



This hotel suddenly appears in a vast agricultural plane in the midst of 
Hokkaido.The client wanted to provide good quality dining and 
accommodation services that would be open to the local community 
Despite the site conditions here, the intention right from the start was 
to create a kind of city hotel as an extension of urban space designed 
for individuals. In this sense, it represents an extremely abstract and 
artificial presence with respect to its environment. 

Though it has only 26 guest rooms, with the fully equipped restaurant 
and meeting room it has an atmosphere of an authentic hotel, 

Toyo Ito wished to avoid sentimentality in dealing with the vast plain of 
Hokkaido, so he divided the site boldly in big stripes, each of which 
turns into green lawns, flower beds, artificial pavement, etc. 

The two-layered guest rooms all have a large view towards Mt. Shari in 
the south-east direction which results in a 70 m linear zone. The ove¬ 
rall scheme consists of a rectangular solid housing the twenty-six guest 
rooms on two levels and a single-level public space section, 

The public area is surrounded by a big oval made in concrete, which 
stands against the nature. 

By virtue of the combination of the qualitatively distinct features of the 
linear directedness and the integrated sense of complete enclosure, 
the simple structure of the building in fact produced perspectives of 
much greater complexity than had been envisioned.The ova shape of 
the public section, with parallel lines appearing in each of the rooms 
articulating the in Lor or. provides a sense of enclosure without defining 
a centre, with the result that a highly transparent spatial quality emer¬ 
ges. A striking contrast is generated by the simple long corridor; made 
with distinctly inorganic industrial glass blocks, and the room interiors 
with their intimate warmth and soft furnishings. 

I he landscape includes both the straight road which cuts relentlessly 
through the undulations of the topography and the fiver which snakes 
through the plain with no reinforcement for its banks. In this project 
natural and artifida are combined as equal presences. 


El hotel surge en el medio de una Hanura de tierras agricolas cn la 
localidad japonesa de Hokkaido. LI propietario deseaba crear un 
establec m onto con un alto nivel gastronomico y ofrecer alojamlento 
a la comunidad local. 

Pese s las condiciones del emplazamiento, la intendon desde el primer 
momento era configurar un hotel urbano como extension de la ciu 
dad. En este send do, represents una present ia exfremadamentc abs 
Lracta y artificial con rcspecto a su entorno. Pese a que solo ticne 
27 habitaclones, con un restaurante y una sala de tonfcrcncias, 
el Sharigun posee la atmosfera de un gran hotel 
El proyeclo trata de evitar cuariquier tipo de senlimentalismo a la nora 
de enfrentarse a la vasta planitud de Hokkaido, asf que divide el solar 
cn grand es hancas, cad a una de las cualcs se transform a en verdes len- 
guas de cesped, lechos de "lores, tiras de pavimento artificial, etc. 

Las dos habitadones de las esqu nas Lienen magnfficas vistas had a el 
monte Shari en direction suresfe, !o que re.su fta en una banda axial de 
70 metros. : esqu cm a general consiste on un volumen rectangular 
que acoge ventisds habitacioneg nepartidas en dos niveles y un espacio 
publico uni rex 

: ste area comun se rodea de un gran ova in de hormigon que se 
levant a como una gran pan tali a ['rente a la naturaleza. 

Media ate fa combination do uislmtos elementos de marrado. lineaiidad 
y con un rotund o hermetismo, la sene ilia estruclura del edit! do produ¬ 
ce perspectivas de mayor comp: ej Had de lo que se i mag in a en un pri- 
mer golpe de vista. I a forma oval de la zona comun. con f ideas parafe- 
las quo articulan el interior de fas habitaciones, provee de una sensa 
don de dausura sin definir un centra, con el resuI Lido de una espacia- 
idaci de gran diafan dad y transparent a. 

Un marcado conlraste se produce ent.-e el simple y iaqgo corned or 
-fimitado por paramentos de vidrio de paves- y el interior de las habi- 
taciones, con sl calida inirmidad y un confortable mobiliario, 

En e paisaje se dibuja la carnet era, ad a p Lida a iris ondulaciones de la 
topografla y el no, que serpentca a craves- de la Hanura. En este proyec- 
to. naturaleza y artific o se com bf nan en igual prase no a. 
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A long, majestic marquee runs along the 
sides of the curved wall that houses the 
entrance volume and invites the guests to 
penetrate into the oval reception space. 


Una maj&stuosQ marquesina alargada vueSa a 
hs fades del muco curvo que ocoge el vo'umen 
de entrada e invito a penetcar en el espacio 
oval de reception, 
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Desde el exterior, el hotel se presenfa 
como un objeto puro y abstroclo que a 
su vez mantiene una actitud .muy 
respetuosa con el entorno. 
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North elevation / Aizodo none 
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South elevation / Aizodo sui 



A rectangular volume of seventy meters length 
whose north facade is completely covered with glass 
blocks houses the twenty-six rooms of the hotel,. 

Un volumen rectangular de seienio metros de hngitud, 
cuyo fochoda node so encusntra t&tolmente recubierta de 
piezas de paves, acoge las veintisets hdbitaciones 
del hotel. 
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To access Hie public area of the hotel, it is necessary 
to cross a water surface confined inside an oval wall 
of exposed concrete. 

Para accede ,r a /a zona publico del hotel, es necesorio 
atravesar una superfiae de ague recluida en el interior de 
una pared oval de hormigdn vista. 
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First floor plan / Pfimera photo 



Second floor plan / Segundo plan to 
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Thanks to the way in which the interior of the 
rooms is articulated, they enjoy a high degree 
of visual transparency. 

This provides splendid views toward the exter¬ 
nal landscape, the extensive wheat fields, the 
mountains and River Chari. The linearity of the 
corridor housing the rooms and the hermetic 
character of the glass brick wall on one of its 
sides contrasts with the spacious and welco- 
ming character of the bedrooms and the subtle 
serene furniture that was chosen for them. 
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Gracias a la forma en qua se articulo el interior de 
kis hobifaciones, estas se caracterizan par gozor 
de un alto grade de transparencies visual. 

Eslo oeimile unas esplendidas vistas hacia el pai- 
soje exterior, los extensos compos de frigo y el 
mote y el no Shari. La linearidad del corredor en 
etque se inscriben y el ca actor hermefico del I ren¬ 
te de paves de uno de los iados del mismo , con- 
trasta con el caracter espacioso y acogedor de 
los dormitories y las piezas de a spec to sere no y 
ligero escogidos para su amueblamiento. 
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erman del Sol & Jose Cruz 

Hotel Explora en Patagonia 


j.. 


Parquc Natural Torres del Paine, Chile 


Photographs: Duccio Malagamba* Guy Wemborne 


Aware that he would have to adapt his hotel to The dramatic setting 
of majestic peaks, glacier-fed lakes and ush lenga-wood forests \n the 
Torres del Paine National :j ark in Patagonia, German del Sol designed 
this 30'room luxury hotel as if rt were a ship resting lightly on someti¬ 
mes stormy seas, 

Rather than trying to blend the hotel into its setting, del Sol and Ouz 
have provided access to the wilderness while offering a luxurious nefu 
geThey wished to create a dear distinction between the man-made 
and the natural rather than to tame nature, I he "first of what is hoped 
will be a small group of hotels in remote parts of Ch le.the Hotel 
ex pi ora offers guests a vanety of guided treks by foot, boat, van, horse 
and mountain bike, 

To minimise damage to the terrain, the hotel is a series of small struc¬ 
tures: a one-storey pool house, a service building and a main building 
with two floors of guest rooms, a public floor with lounges, bar and 
dining room, and a lower level with reading room and staff quarters, 
Connecting the buildings to each other and to Lake Pehoe are board¬ 
walks raised above the ground to protect the native flora, lo preserve 
the untamed spirit of Patagonia, There's no immediate space between 
indoors and out' 1 , says del So 1.1 he pool house thus sits on the edge of 
the water and the main building has no porch, terrace or yard, 

The buildings are concrete-frame structures with poured concrete 
slabs anc! even concrete walls between guest, rooms for privacy. Exte¬ 
rior cladding is laminated pine, while inside lenga wood and cypress 
were used, 

The main public spaces cascade down a series of steps and ramps, 
Windows in the different buildings offer strategic views of the splendid 
panorama to those who are relaxing in their bedrooms, in the restau¬ 
rant or swimming in the pool building. 

The architecture of this hotel aims to establish a fertile relationship 
between Lhe city and the wilderness, a gateway to the exploration of 
Patagonia's remote landscape, 


Conocecores de la dificultad de adaptar un edificio a! poderoso paisa- 
je de grandes cumbres montanosas. lagos helados y bosques de lengas 
en el barque Naciooal de las Torres del Paine er Patagonia ehrlena, 
German del Sol y Jose Cruz disenaron este hote^ de fujo de 30 habi- 
taciones corno si se tratara de un banco descansando sobre -algunas 
veces- aguas torment os as. 

Mas que intentar rmponer el edificio ai lugac Del Sol y Cruz ban 
pmvisto acre so a lo salvaje a t raves de un lujoso y silencioso refugio, 
que. ai miismio tiempo, pone un contrapunto entre lo rcahzado por el 
hombre y ;os eiementos naturales. Es este el primer paso de un 
nuevo concepto de cadena be hose es ubicados en lugares rerretos 
de Ch le, E l Explora ofrece a sus dentes una gran variedad de excur- 
siones a pie. en barca, a cabalfo y en bicideta de montaha. 

Con objeto de minimizar el dano a terrene, el hotel se descompone 
en una serie de pequehas estructuras: un volumen indeperdiente, que 
acoge la piscina, un edificio de servicios y el edificio principal con dos 
nrveles de habitaciones, varias. sal as comunes, un bar y un corned or y 
un ri vel mas bajo de sala de lectura y habitaciones del personal. 

Los edificios se co recta n entre si y a I I ago Pehoe que I os rodea 
mediante unas pasarelas de madera eievadas, que protegen la flora 
natural del lugan 

Con objeto de preserver el espfritu salvaje de Patagonia "no existe un 
espacio inmediato entre e interior y el exterior", comenta Dei Sol: el 
volumen de -a piscina se adapts a la or ilia del lago y el edificio princi¬ 
pal; no tiene porchc, ni terraza m patio. 

El si sterna de construction empleado consisl.e en una e structure de 
hormigbn que garantsza la privacidad entre las habitaciones. Esta se 
cubre exteriemente con cdlidas planchas larmhadas de pi no, que en 
el interior se transform an en piezas de ciprcs y lenga locales, 

Los pnncipales espacios comunes se van dcsarroHando en Ithea des¬ 
cend ente a I os I ado:: de suaves ram pas y escaleres. 

Los van os de I os di versos volumenes se colocan estrategicame nte 
para ofrecer viszas del esplendido paisa e exterior a quicnes sc relajari 
en las habitaciones, en el comedor o a quienes nadan en fa piscina. 

La anquitectura del Explora busca establecer una fern I re I ad on entre 
a civil rzad on y la naturaleza, trazar un puente de explorecion del 
remote c infinite pa'saje de Patagonia. 
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Anchored in an impressive natural set¬ 
ting, the Hotel Expfora does not attempt 
to camouflage itself in the landscape 
but rather to stand out against the natu¬ 
ral environment that surrounds it. 

Anchdo en ur impresionante paraje natu¬ 
ral el hotel Explore no in ten in camuflorse en 
el paisa/e si no que se alza cot no elemento 
singular en el entorno que le rodeo , 
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Raised wooden boarding is used to con* 
nect the different pavilions into which 
the hotel is divided. 

Un largo cams no entail made y elevado con 
respedo al suelo es ei encargado de 
con octal on ire si bs d 1st infos pa bei tones en 
tos que se divide el hotel. 



South elevation / Alzodo sin 
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Section CD/ Seccion C - D 
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Third floor plan / Tercera piar.ta 
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Second floor plan / Segunda plan to 
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Mathias Klutz & Felipe Assadi 

Hotel Terrantai 

San Pedro de Atacama, Chile 

Photographs: Alberto Pi ova no 


The Desert of Atacama is the driest in the world and it embraces 
1.500 x 400 kilometers approximately. 

To the arriva 1 of the Spaniards to Chile (XVI Century), the p re cordi¬ 
llera of the north was populated by before Columbus groups whose 
social base was the ay 11 u. These indigenous towns settled in oasis, that 
is Lo say small green areas that arc amid the desert 
San Pedro de Atacama was for the Spaniards, a geographical political 
and social strategic point Lo seLLle down like base of conquest of Chile. 
1 his oasts that includes 20 x 3 kilometers approximately has a popula¬ 
tion in great percentage atacamena. I he ay Hu continues being the 
social base for the man, the one that is oevoted to the cattle raising 
and the agriculture. 

The Proyecto Terrantai is the reciclaje of an c d adobe house, located 
in the old helmet of the town. It as in a construction context in adobe 
of I f oor of height, continuous facade, where the publ c space is gene¬ 
rated from the interior of the Hock. It is located to three blocks from 
the square and it is adjacent with the church of the town. 

The responsibi ity consisted on building, starting from the pneexistente, 
10 rooms with bathroom, dining room, kitchen and administration offi¬ 
ces. It was condition not to touch the existent adobe wails; ror to 
modify their facade, ordering the space between the walls of De place 
as if it was part of the town, 

The project is solved starting from an internal patio of 5 x 5 meters, 
around which the main dependences are generated.The rest of the 
program communicates with this patio by means of small stone alleys 
and adobe that confer to the total a village character. The pond of 
existent water; covered with stone, being generated a tower 9 meter 
high that he/she dialogues with the steep e of the church, 

I he used materials are adobe, stone of lacustrine selection and wood 


El Desierto de Atacama es el mas seco del mundo y ocupa, aproxima- 
damente, 1500 x 400 kilometres, 

Hasta la llegaca de I os espaholes a Chile en cl siglo XVI, cordillera 
del norte estaba pobiada por grupos cuya base social era el aytiu. Estas 
ciudades ndfgeneas ere clan en torno a pequehas areas verdes en 
aquef paisaje calido y desolado. 

San Pedro de Atacama fee. para I os e span dies, un punto estratbgico en 
sentido politico, geografico y social, para la conquista de Chile. 

Este oasis, que ocupa 20 x 3 kilometres, aproximadamente, trene una 
p obi ad on basicamente aLacameha. El aylSu siguc siendo la base social 
del hombre, cue esta dedicado a la agriculture: y la ganaden'a. 

El proyecto-Terrantai nace de la re util zacion de una antigua casa de 
adobe que se levantaba sob re el viejo casco urban o. 5e trata de una 
construction de planta unica, fachada continua. donde los espacios 
publicos se generan en el interior del volumen. Esta situada cerca de la 
plaza del pueblo y de a iglesia. 

La respprisabilidad de la nueva actuacion consistfa en construir desde 
lo prcxistente, 10 nuevas habitaciones con baho, un comedoc una 
cocma y varias oficinas de administracion. La condition era no interve- 
nir en los mu nos tie adobe, no modificar la fachada, y ordenar el espa- 
cio entre los muros, como si este formara parte de la ciudad. 

FI proyecto comienza en un patio inteinor de 5 x 5 metros, alrededor 
del cual se gene ran as estancias principals, f I resto del programs 
com unica con este patio mediante pequehas callejueJas de p edra y 
adobe que : e confieren un singular aspecto do pequeho pueblo, 
f I antrgup po7o existente, revest! do de piedra, genera una to roe de 
9 metros de aiura que daloga con el cam pan aria de la iglesra. 

Los materia|es utitizados so^- adobe, p edra de lacustne y rnadera. 
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Ground floor plan / Planla baja 
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The structure of the Hotel Terrqnfab located in the 
old town of San Pedro de Atacama, is based on the 
rehabilitation and reuse of an old single-storey const- 
ruction, maintaining the adobe walls and the facade 
intact. 

Ei 1 ' hotel Terrnntai , situodo en el casco antiguo de San 
Pedro de Atacama , base su estructura en ia rehabslila 
cion y reutilizacion de ana vieja construccion do una plan 
fa de altura { manteniendo intactos hs muros realizados 
con adobe y la lachada origjnai 
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Section A-A / Seccion A-A 



Section B-B / Seccion B-B 
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The architects emptied the interior of the site, gene¬ 
rating a small courtyard of 25 square meters that 
provides sufficient natural lighting and is used to 
organise the spaces of the hotel on the ground Floor, 

ios Qfquitectos han vaciado e! inferiot del solar, gene ran 
do an pegueno patio de 25 metros cuadrados qve gaiam 
iizo la entrada de luz natural suficiente y organize en 
planta Ios distintas estancios del hotel.. 



Section C*C / Srccia<\ ('■(" 
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The old well of the existing building 
generates a 9 meter high tower that 
stands as the only vertical element of 
the group, 1 i Ice a large masonry 
chimney that establishes a certain 
dialogue with the steeple of the 
church located behind the hotel. 
Pebble courses are used on some 
walls of the rooms and in the narrow 
interior streets of the building. 

El onliguo pozo c/e lo edificaclon preexjs- 
tenie genera una tone de 9 metros do aitu- 
ro , qve so alza como unjco ehmenfo verti¬ 
cal del con junto, ehgiendose a modo de 
gras) chimeneo revestida de mamposiena , 
En so linealidad t este volumen establece 
derfo didlogo con la iglesia ubicado Eos 
el hotel. 

las hiladas de canto rodado revision tarn- 
bien algunas paramentos de las habitac to¬ 
nes y las calks inter!ores del complejo. 
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The simplicity and economy of the materials used 
(adobe, pebbles and wood) guarantees the Integra- 
tion of the project in the buift environment without 
preventing a high degree of comfort in the ten 
rooms of the hotel. 

The desert climate area and the local traditions 
caused the use of these materials. This fact led to a 
tectonic and introspective architecture, of dosed 
faces and scarce windows in the thick walls. 


i.o simplicidad y economic de los materiales ufilizados 
(adobe, piczas de canto rodado y modefaj gorantizan la 
integrands) del con junto en el entorno con strut do y ol 
tiempo, no alteran el alto grade de comodsdad pretendi- 
dp on el interior de las diez habitqciones del hotel 
to selection de estos mate notes ha eslodo condrcionada 
pot' la hndicion constructive beat y par el ciima desetlico 
y catido del ingot, qve ha iievado a una arquifedora 
tectonica e Jntrospectiva f de pasarnentos a egos v escosas 
a her turns practicadas sabre bs g mesas rn uros. 
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Denton, Corker, Marshall, PTY Architects 


Melbourne, Australia 


A 933 warehouse in FI riders La he, central Melbourne, with a 
rectangular plan just metres wide and 48 long, a simple eight-storey 
e o n c i:ete grid st ru c tu re. 

Its conversion into the newAdelph Hotel involved the addition of a 
new volume with a distinctive identity of its own rather than the 
redesign of the existing build ng, whose original character was carefully 
retained. Outside, only the -aluminium tile dadoing of The two lower 
storeys and “he projecting coloured metal beams at roof eve I 
supporting the unusual transparent-bottomed swimrn ng pool betray 
the building's new function. 

Inside, efumishmern has taken t h e form of neutral tones for the bas e 
structure -black granite tiles tor the floors, staid ess s~ee pane's and 
natural maple for the new walls, perforated metal for the ce I rig 
and bole contrasting colours for toe furnish ngs, designed throughout 
by the architects as sculptural elements. 

The new volume with Its ganoishly coloured beams and deck terrace 
rises above the existing roof and is flanked by the long swimming poo 
jutting out over the void. 


E hotel se aloja en ur almacen original do 1938,. ubicado en la ca le 
- iriders Lane, er p eno centre do la cludad auctraliana ce Melbourne, 
i edificio sc desarro la sob-re una panta rectangular de 7 metros de 
ancho por 48 de largo, en i.,n volumer. de ocho alturas con una sen ci¬ 
lia osirucLura de horrwGn 

o 

El or oyer to de transformacion del anuguo almacen en el moderno 
Ad e Ip hr hotel supuso la a died n de un nuevo vo lumen con una identi- 
dad muy marcada, a I tempo que la restauracior respetuosa del anti- 
guo ed ic o, cuyo caracter original se mantiene Intacta. 

En el extei ior; e revestirniento a base de plane has de alum nio en fas 
dos plantas inferioreS: v las piezas metal: c as de colores que se proyec- 
Lan en la cubierta, suster.tando una singulansima piscina de base trans¬ 
parence. evidendan la nueva funcion de la construction. 

□dfitro, la actuation sc Subraya con la apl cation de to nos neutros en 
as partes estructural.es -piezas de gran it o negro en I os pavimentos, 
pan el os do ace no n ox id able y mad era de -nr:ce en as paredes, nieta 
pe dorado en les “echos que contrastan con los colores tlamativos del 
mob Lino, disen-ado en su totalidad por los arquitectos a modo ce 
piezas escultoricas: 

En cl nivel de .a cubierta prexistente se levanta un nuevo vo lumen, 
que se hace ev-rente med ante a co location de paneles y vivas 
color eada y la terraza que vuela por encima de la antigua cubierta y 
que esta flanqueada por a larga piscina quo de man era efechstd sob re¬ 
sale hacia el vacib de la calle. 
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Nineth floor plan / Novena planta 
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The ground floor of Hie hotel is occupied by a bar- 
restaurant which is accessed directly from the street, 
allowing it to operate independently from the hotel. 
The reception area and the bar-restaurant linked to 
the hotel are located one and a half floors above 
street level. 


La n'nnta bo jo del hotel, se encuenfra ocupada pot un 
bar - restaurants al que se accede directomenfe desde /a 
calle, to que permile que Iundone independientemete del 
hotel , El area do race pc ton y el bar - restaurante vincula- 
do a I hotel se situan un nivel y medio pot end mo de la 
calls , 
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Second floor plan / Seguncfa p/onto 



0 12 4 


First floor plan/ Primera pfan.'a 
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Typical floor plan / Pianta fipa 
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The rooms are placed perpendicular to an access 
corridor that is located on the side near the party 
wall. The bathrooms separate this corridor from the 
rooms, allowing the openings on the opposite side 
to be used. 

Las hobifadones se desarrollan petpendicuiarm&nle a un 
corrector de occeso que so situo on el lado cercarto a !a 
pared medianera, Los banos separon este corredor de las 
habitadones, permitiendo el aprovechamiento de las 
aberturas existentes en e! lodo opuesto . 
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Kiyoshi Sey Takeyama 

D-Hote 

Osaka, Japan 

Photographs: Yoshio Shiratori 


Tne site chosen for the location of this, hote is at the west end of 
Dotonbori, which is the ■nose prosperous quarter in Osaka. I hough 
the area was once crowded with seafarers it has fallen nto decline 
and desc aeon and now awaits fe-development 
A huge deft wall represents a remnant o J past, prosperity and future 
possibility, serving not only the hotel out the entire area, If is a wedge 
criven nto the area and pointing toward the future, 

Protected by the wail, the hote breathes gently It is a cosy, intimate 
■urban retreat offering freedom and liberation within its confines. 

Public space ano private space are dearly divided. 

1 he first floor ga lery and the top floor bap both public spaces face 
toward the outs de and a-'e connected by an express elevator 
The guest rooms, hidden from the street behind the wal, are peaceful. 
Sgn boards are almost non-existent. 

Tl ie note I has the ambience of a secret dub... but then, city dwellers 
are longing Lo experience a sec re L world, 

Guests enter the hotel by way oi the staircase to : : "e basement that 
reinforces the idea that the hotel is an intimate and secluded space. 
Once inside, they arc in another realm isolated from the outer wor d 


El I ....gar escogdo para a ubicadcn de este hotel se desarrolla an el 
extreme oes~e de Dctonoori uno de ios barros mas prosperos de 


Osaka. Fese a que e- area due un tiempo una barriada marinera, acabb 
cayendo en -a desolac on y el deterioro. y ea estos mementos se 
encuentra a la espem de una regeneraoon. 

Un enorrne muro ago el ado permanece como lestigo mudo de la 
pas ada pros pend ad y de las futures posibihcades, sirviendo no solo al 
hotel, smo a to do e area, Se trat.a de una fracdon ce a con a cue des- 
punta haoa el futuro. 

Protegido por ese muro, el hotel respira generosamente. 5e trata de 
un agradaole v reeogido hi neon irbano. que cfrcce ibertad v lioera- 
cion respecto a sus confines. 

Aq u es pa.c i o p, ’ h! i c o y n riva do ap a ere - c I a ram e n Le d iv idid o s. 

La galena de la printer 3 pi ant a ye bar eh el ulimo hive. ambus e sha¬ 
des ptbloos, rniran al exterior y se conectan con un moderno y 
rapido asccnsor 

. as babitacipnes. ocultas cel Lrasiego de la calls tras el muro, son rnuy 
tranquil as v stlen.ciosas. I os sign os cel trance son a penas percept be5- 
E hotel tiene e! am.b ente de un club secreto... !os hab+antes de la 


zona desean experimental' el acceso a un mundo secreto. Los c ientes 
penetran en el '’oLel a traves de una escalera en ei oasamenLo, que 
refuerza el a spec, to del hotel como lugai fntimo y cemado. 

Una ve/ reniro.se si enter en un redhto compleLairienl.e aisiado del 
mundo exterior. 
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Eighth floor plan / Octavo pianta 




The internal organisation of the hotel clearly 
separates and distinguishes the public spaces 
from the private ones. Both the access gallery 
and the bar located on the lop floor are open 
toward the exterior. 


ia organizQcion interna del hotel separo y distin¬ 
gue claromente las espacios publicos de ios priva 
dos. Tanto la Galena do acceso coma e! bar situa■ 

lJ 

do en la ultima plan to $e abren hacia el exterior 
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Cross sections / Secdonos fra Oversales 


The rooms avoid any relation with the chaotic envi¬ 
ronment surrounding the hotel and seek to protect 
themselves from the noise generated outside. It is 
thus possible to build a small oasis in which silence 
and tranquillity prevail. 

Las hobitaciones rehuyen cualquier relacian car, el cooti- 
co eriforna que rodeo el hotel y huscart protegerse del 
ruido gen'erado en el exterior De esta forma, se consigns 
construif un pequeno oasis en el que predominan el si'en- 
cio y la Iranquiiidad. 
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Meluhl Hotel 

Flinders Lane 

Melbourne 

Australia 

Tel. 61-3-965 07 555 

M hotel Postdate 
Zeppelinstrasse 136 
D-14471 Postdam 
Germany 
Tel. 49-331-98150 
Fax 49-331-9815 555 


Bfeiliireti Bote! 

Bleibtreustrasse 31 
D-10707 Berlin 
Germany 

Tel. 49-(0)30-884 74-0 
Fax 49-(0)30-884 74-444 

0-Ho!e! 

2-5-15 Dotonbori 
Chuo-ku, 542 
Osaka-shi 
Japan 

Tel. 81-6-212-2995 
Fax 8-6-212-9462 


mgs Tries! Hotel 
Wiedner Hauptstrasse. 12 
A-1040 Wien 
Austria 

Tel. 43-1-589 18 0 
Fax 43-1-589 18 18 

Domino Suites Hotel & Resort 
Prima Hotels 
Dominostrasse 1 
A-2483 Ebreichsdorf 
Bei Wien 

Tel. 43-2254-74614 
Fax 43-2254-74613 

Hoteles Explora 

Avda. Americo Vespucio Sur 80. piso 5 
Las Condes 

Santiago de Chile, Chile 
Reserves. Tel. 562-206 60 60 
Oficinas generales: 

Tel. 562-08 06 64 
Fax 562-228 46 55 


KHitGlhuher Hotel 
Wiener Strasse 
Hohenstei nstrasse 
3500 Krems No 
Austria 

La Posada ds Battel 
La Pereda, Llanes 
33509 Asturias 
Tel/fax: 34-98-540 25 25 

Mertispark Hotel 
Mozartstrasse. 2 
A-6850 Dornbirn 
Austria 

Tel. 43-5572-3760 
Fax 43-5572-376 0376 


hlichel Bras Hotel 
Route de L'Aubriac 
12210 Laguiole 
Aveyron, France 
Tel. 33-5-65 51 18 20 
Fax 33-5-65 48 47 02 

^iamar Hotel 
Sheraton Hotels 
El Gouna 
Red Sea, Egipt 
Tel. 20-65-54 56 06 

Haosfiitma Hotel 

Godan chi, Naoshima-cho 
Kagawa-gum 
Kagawa, 761-311 
Japan 

Tel. 81-(0) 878-92-20 30 

Poliunya Sharhgun Hotel 

815 Kami-Shari 
Kiyosalo-cho 
Kiyosato-gun 
Hokkaido 

Tel. 81-(0)1522-5-38 00 
Fax 81-(0) 1522-5-3944 

Ponsasla Santa Maria do Baiero 

4720 Amares 

(Between Braga and Geres) 
Portugal 

Tel. 351-(0) 53-37 19 71 
Fax 351 -(0) 53-37 1 9 76 


Sheraton Paris Airport I 

Terminal 2 

95716 Roissy 

Aerogare 

Paris. France 

Tel, 33-1-491 97 070 

Soho Grand Hotel 
310 West Broadway 
New York, NYC 
USA 

Tel. 1-212-965 30 00 
Fax 1-212-965 31 41 


Square Hotel 

3 Rue de Boulainvillers 
75016 Paris 
France 

Tel. 33-014-414 9190 
Fax 33-014- 

Terrantal Hotel 
San Pedro de Atacama 
li Region 
Chile 

The Hemual 

31-35 Craven Hill Gardens 
W2 3EA London 
England 

Tel. 44-171-402 94 45 
Fax 44-171-402 94 43 


The Metropolitan Hotel 

Old Park Lane 
London WIY 4LB 
Tel. 44-171-447 10 00 
Fax 44-171-447 11 00 

The Serai 
Bali 

Indonesia 

Reservations: 

Tel. 00-62-361-23 11 08 

Hotel Turn de Uliana 

Calle Vilana, 7 
08017 Barcelona 
Tel. 34-93-434 03 63 
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